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Every dot that I make is everything I feel when I do it



Tropical Happiness poetically tells the story of Wayan Novi’s 
humble village life in his hometown Angseri, Bali. The 
hometown of the Jogjakarta-based Balinese artist makes up the 
confines of the space he found comfort, love and joy in. From 
the mountainous sceneries of Angseri, the sanggah (family 
temple) where he prayed, to the simple traditional jug he used 
in the kitchen, Novi's works reflect simple yet honest stories of 
contemporary rural existence, where family and community are 
of utmost importance. The works in this exhibition depict 
memories of the artist’s childhood, the daily lives of his family 
and in particular, the natural landscapes of Bali. Through these 
stories, Novi hopes to share the Indonesian culture, presenting 
a heritage that needs to be preserved. 

Novi abstracts our universe through his meticulous pointillism, 
viewing our world as a single, all-encompassing dot. As we 
draw closer to it, we start to see even more dots that represent 
the billions of humans on earth. We are all unique and equally 
important, a collective of dots that make up the world. 





I see the world as a dot. And when you look closer you will 

find that all humans are like tiny dots. Thus, if you see 

yourself better than others, realise that we are but small dots 

in a bigger dot that is our world. 



Pointillist abstract landscapes of Balinese life

The dots and dashes in Wayan Novi’s paintings represent a worldview. Hailing from a 
family of farmers from Angseri village in Bali, Novi’s practice is concerned with expressing 
the beauty of nature and Indonesian culture. His latest exhibition ‘Tropical Happiness’ 
continues to tell the story of the artist’s hometown through a personal language of mark-
making. 

For the artist, the dot is a metaphor for a seed, an individual or a moment in time. Thus, the 
painting is a collection of marks which come together harmoniously, to create an image 
from memory. Novi’s pointillist style evinces a patient disposition, as each dot or dash is 
meticulously laid down one at a time – akin to the labour of planting rice.  

‘Ricefields’ (2021) and ‘Hometown’ (2021) pay homage to the artist’s familial background 
by evoking the terrace structure of rice paddies. Novi fills up the canvas by tessellating 
scallop-shaped parcels of blue and ochre, each parcel populated with grain-length strokes. 
The topographical perspective suggested in this abstract landscape mirrors the way Novi 
paints, with the canvas lying flat on a horizontal plane. By playing with the direction and 
gradation of his dashes, Novi creates a colour field of varying tonal values when the painting 
is viewed from a distance.  

No doubt, the artist’s adoption of pointillism nods to George Seurat and Paul Signac’s 
experimentation with colour and perception. This is especially evident in ‘Lake’ (2021) and 
‘Full Moon’ (2021), which are entirely rendered using a build-up of dots. With this focused 
technique, Novi is able to produce more nuanced hues and a deeper sense of pictorial space. 
The boundaries between shapes are also more ambiguous, creating fluid masses and hazy 
imprints on the surface.  Yet, what connects these pictures is the relationship between the single 
mark and the whole image, which can be analogous to that of the individual and their 
environment. Here, Novi does not simply represent nature but also considers his place in it. 
Care for the micro and macro is articulated in his abstract landscapes.  

Text is a new element introduced in works such as ‘Sunrise’ (2021) and ‘Stream’ (2021). These 
inscriptions float in the foreground, set against a colour field made up of finely rendered strokes. 
Though they resemble fragments of Islamic calligraphy, these glyphs are illegible, made-up 
characters that constitute a deeply personal lexicon of marks. This use of text charts an 
evolution in Novi’s visual vocabulary, departing from the use of sketch outlines and hidden 
symbols in paintings from his solo exhibition ‘Landscape of Memories’, also at Art Porters 
Gallery, in 2018. Rather than holding the image with distinctive iconography, the artist’s new 
all-over compositions keep the viewer’s eye gliding across the surface. The repetitive marks and 
unfolding pattern suggest a continuous space that extends beyond the edges of the painting.



Novi’s painterly treatment is also found enveloping common household objects. 
However, rather than simply coating the actual items, he reconstructs their form with 
galvanised zinc. The resulting toy-like sculptures display handmade imperfections, their 
surfaces embellished with marks in pastel tones and blues. Again, he references the 
quotidian moments in Balinese village life through his choice of subject matter: 
earthenware, oil lamps and ritual pouring vessels. Novi’s sense of identity remains 
inextricably tied to his hometown, much like older generations of Balinese artists who 
similarly draw inspiration from local tradition and religious rituals. His uncle, the artist 
Putu Sutawijaya, whom Novi travelled to Yogyakarta with is a particularly important 
figure in the young painter’s life. That period represented a major leap of faith as Novi 
was initially reluctant to leave his family behind to study at the Indonesian Institute of the 
Arts (ISI Yogyakarta). Sutawijaya also runs Sangkring Art Space, a platform that has 
exhibited many emerging artists, including Novi. 

Within the larger context of Indonesian painting, the pointillism in Novi’s work sets him 
in dialogue with the Dutch painter Arie Smit, who settled in Bali after the Second World 
War. An influential founder of the Young Artist style, Smit is best known for naïve 
depictions of village life executed in his signature “broken colours” style. His paintings 
are composed of mosaic-like blocks of colour with slivers of underpainting left visible, 
which keeps the overall image fresh and vibrant. Much like the Impressionists, both Smit 
and Novi’s approaches evince great interest in the way light is captured in painting. 

However, one major point of difference is the degree of abstraction in their paintings. Overt 
representation of the subject matter is consistently apparent in Smit’s work, making 
reference to rice paddies, Balinese temples and ordinary people going about their daily 
activities. In contrast, the abstraction in Novi’s canvases reflect an engagement with rural 
life and landscape from a distance, through recollection instead of observation. The young 
artist’s sentimentality for childhood home shines through, in soft light and pillowy hues of 
tropical happiness.

Ian Tee 

Visual Artist and Associate Editor at Art & Market (A&M)



EXHIBITION CATALOGUE



Volcano 
2021 

Acrylic on canvas 
H150 x W130 cm 

Unique 

Pg.9





I am stunned by the 
beauty that nature 
has blessed to my 
hometown, Angseri. 
We have mountains 
there which are the 
sources of natural 
hot springs. Once the 
hot spr ings s top 
producing water, it 
te l ls us that the 
mountains are active.



Ricefields 
2021 

Acrylic on canvas 
H150 x W130 cm 

Unique 

Pg.12



Most of my paintings depict the landscape of my hometown in Bali. The dots and dashes represent the rice 
in paddy fields. It also represents the amount of time I had when I go gathering with my whole family. 



Lake 
2021 

Acrylic on canvas 
H130 x W150 cm 

Unique 

Pg.14





Honestly, I do not wish to 
enforce or suggest any 
emotions to my viewers 
through my works. I’m merely 
expressing my experiences 
and memories as a Balinese. 
People are free to interact 
with the artworks. They are 
also free to interpret the 
artworks however they see it. 
Thus, it is no longer my story, 
but it becomes theirs.





Full Moon 
2021 

Acrylic on canvas 
H100 x W120 cm 

Unique 

Pg.18







Pg.19

Sunrise 
2021 

Acrylic on canvas 
H160 x W140 cm 

Unique 





I express the many 
memories of my 
c h i l d h o o d a n d 
hometown in the 
form of these letters 
and glyphs that I 
made up



Pg.24

Stream 
2021 

Acrylic on canvas 
H160 x W140 cm 

Unique 





Paintings can serve as means for people to be aware of their living spaces, the beings around them, and the times they live 
in. For the generations after us, paintings will remind them of how their elders lived during their era. 





Pg.28

Hometown 
2021 

Acrylic on canvas 
H120 x W270 cm 

Unique 







Pg.31

Rainfall 
2021 

Acrylic on canvas 
H270 x W200 cm (2 panels of H270 x W100 each) 

Unique 







Pg.34

Tumbuh 
2020 

Acrylic on canvas 
H160 x W150 

Unique 







Pg.37

Tropical Happiness #2 
2020 

Acrylic on canvas 
H160 x W150 

Unique 







SCULPTURES



Lampu Petromax 
2021 

Acrylic on galvanised zinc 
H67 x W30 x D27 cm 

Unique 

Pg.41



My artworks help me to recall these childhood memories. 
They remind me of the mountains I always see, the sanggah 
where I used to pray, and the traditional jugs I used in the 
kitchen. The memories might have become blurry, but my 
paintings take me back to my childhood.



Kendi 
2021 

Acrylic on galvanised zinc 
H43 x W20 x D20 cm 

Unique 

Pg.43



You will find paintings that reflect the humble 
village life in Bali. The paintings depict simple 
everyday objects we use in the kitchen and the 
warmth of having a family.



Senthir 
2021 

Acrylic on galvanised zinc 
H50 x W20 x D18 cm 

Unique 

Pg.45





Wayan Novi's practice is a 
poignant hymn to each 
instant o f the l imi ted 
eternity of a human lifetime. 

His patience and presence   
through literally millions of 
perfectly formed marks is 
mind boggling and an 
invitation to contemplation. 

- Guillaume 



Iwayan Agus Novianto 
Born 1989 in Angsri (Bali)  

Based in Yogyakarta, Indonesia 

Jogjakarta-based Balinese artist Wayan Novi has developed a distinctive 
personal vision of the importance of everyday objects and their beauty in the 
simple village life he grew up in. Novi’s paintings depict vivid memories of 
himself – growing up in the mountainous Angseri village in Bali with its 
pivotally cold weather, and the  kitchen.   The best place for his family 
members and friends to hang out was always near the warmth of the 
fireplace; in the kitchen. His intricate pictures reveal the details his eye 
captures in and around this living space, and through this visual depiction, 
narrates a series of stories around family, bonds and relationships.  

Novi’s dedicated mark-making on a canvas forms an impressionable yet 
neutral landscape for everyday objects to find their place. Having lived 
amongst farmers since young, his  pointillism embodies the philosophy of 
agriculture and its spirit of hard work. Determination eventually rewards 
success and invaluable growth. Every mark inscribed is as if a seed is being 
planted, and with persistence, a beautiful harvest awaits the artist and the 
viewer – the finished work of Novi.

Pg.60



Education 
Faculty of Fine Arts – Institute Seni Indonesia Yogyakarta (ISI) Year 2008 – 2015 

Selected Solo Shows 
2021 “Tropical Happiness” Art Porters Gallery, Singapore 

2019 “Flow Of Poem” Donna Art Gallery, Taipei 

2018 “Landscape of Memories”, Art Porters Gallery, Singapore 

2015 Pameran Tugas Akhir “Benda-benda di Sekitar Menjadi Inspirasi dalam Seni Lukis”, ISI Yogyakarta 

Pg.60

Selected Group Shows 
2021 “INFLUENCERS’’ Alliance Française de Singapour 

2021 YAA # 6 “TRANSBOUDARIES” Bale Banjar Sangkring 

2020 “Springtime In Francine”, FXD Art Show, Taiwan 

2020 “Art Taipei”, Donna Art Gallery, Taipei, Taiwan 

2020 Yogya Annual Art #5 “Hybridity”, Sangkring Art Space 

2019 Sanggar Dewata Indonesia Yogyakarta, “SMASTA”, Sangkring Art Space 

2019 “Art Taipei di Taipei”, World Trade Center, Donna Art 

2019 “Art Expo Malaysia”, di MECC Kuala Lumpur, Art Porters Gallery 

2019 “Art Jakarta”  JCC Senayan, Art Porters Gallery 

2019 “Art Moments Jakarta”, Gandaria City 

2019 YAA#4 “INCUMBENTS”, Bale Banjar Sangkring 

2019 “ADU DOMBA I – X”, Bale Banjar Sangkring 

2018 “COMPOSING EQUATOR”, Donna Art & Consulting, Taipei 

2018“CELEBRATION OF THE FUTURE”, AB.BC Building, ART BALI 

2018 SDI “Tribute to the  Maestro I Nyoman Gunarsa”, Gedung PKKH UGM 

2018 SDI “Proud to be an Artist”, Syang Art Space 

2018 YAA#3 “POSITIONING”, Bale Banjar Sangkring 

2018 “Art Expo Malaysia 2018”, Art Porters (SG) 

2018 “Reflections”, Puertaroja, Hongkong  

2018 “Art Stage Singapore”, Art Porters Gallery (SG)

2017 #2 “November on Paper”, Bale Banjar Sangkring 

2017 “Art Expo Malaysia”, Art Porters SG 

2017 SDI “Partitur”, Jogja Galeri 

2017 “Art Stage Jakarta”, Gandaria City 

2017 “Upgrade Lorong”, Sangkring Art Space 

2017 “Terang Bulan”, Pelataran  Djoko Pekik, Yogyakarta 

2017 “Art Stage Singapore”, Art Porters (SG) 

2016 Perupa Muda di Bale Banjar Sangkring, Yogyakarta 

2016 “Art Stage Jakarta” di Art Porters (SG) 

2016 Affordble Art Fair Singapore di Art Porters (SG) 

2016 Bersama Kelompok Hitam Manis “Goyang Dombreng” di Bentara Budaya Yogyakarta 

2016 “Adu Domba #2” di Sangkring Art Project, Yogyakarta 

2015 Bersama Sanggar Dewata Indonesia “Moei Indie Bali” di Indie Art House, Yogyakarta 

2015 Bersama Robet Khan, “Ada Budi di dalam Dirimu”, Lawas Cafe, Yogyakarta 

2013 “Personalitas dalam Komunitas”, Bentara Budaya Bali 

2013 Bersama Sanggar Dewata Indonesia “Taksu Sketsa SDI” di UPT Galeri Yogyakarta 

2013 “Salam Nusantara” di Balai Budaya Melayu, Yogyakarta 

2013 “Suka Pari Suka” di Bentara Budaya Yogyakarta 
2012 Bersama Kelompok Hitam Manis di Sangkring Art Project, Yogyakarta 

2012 Bersama Sanggar Dewata Indonesia “Vibrant Vision Of Lempad” di Sangkring Art Space 

2012 Bersama Kelompok Hitam Manis “Festival Salihara” di Salihara, Jakarta 

2012 “Secangkir Kopi” Kelompok Palang di Sangkring Art Project 

2011 Bersama Kelompok Hitam Manis “GOENAWAN 70 th”, Semarang Galeri 

2011 “Solo Exhibition”, Sanggar Dewata Indonesia di Galeri ISI Surakarta 

2011 Bersama Kelompok Hitam Manis “Motoring Art”, Galeri Nasional 

2011 Inagurasi Angkatan 2008 ISI Yogyakarta, Jogja National Museum 

2010 Bersama JOGJA ART SHARE di Jogja National Museum 

2010 Bersama Kelompok DETAK 08, di UPT Galeri ISI Yogyakarta 

2010 Kelompok Hitam Manis, “Majapahit Dalam Senirupa”, Museum Trowulan, Jawa Timur 

2010 Bersama Kelompok Hitam Manis, “Tales from the Street”, Griya Santrian Bali 

2010 Bersama Kelompok Hitam Manis, Art Mall, Bazaar Art Jakarta 

2010 Bersama Kelompok Hitam Manis, Kompetisi ICC Pandaan, Surabaya 

2010 Bersama Kelompok Hitam Manis FKY XXII, “Jogja Memang Istimewa”, Benteng Vredeburg 

2010 Drawing Lover #2 di UPT Galeri ISI Yogyakarta 

2009 Bersama Kelompok “DAKSINA” di Galeri Sudana Ubud, Bali 

2009 Bersama Kelompok Hitam Manis, “Jogja Jamming” Biennale x Yogyakarta 

2009 Bersama Hitam Manis “PETRUK NAGIH JANJI” di Bentara Budaya Yogyakata 

2009 Bersama Hitam Manis, BAZAAR ART JAKARTA, di Pacific Place Jakarta 

2008 Bersama “SHERING” di Sekretariat SDI Yogyakarta 

2008 “Sketsa” di Lorong Katamsi ISI Yogyakarta 

2008 “Cat Air di Lorong Katamsi” ISI Yoyakarta



GALLERY INFO 

Art Porters Gallery, 64 Spottiswoode Park Road, Singapore 088652 
+65 6909 0468 
Daily from 10.30am to 7.00pm (Monday by appointment) 

Guillaume Levy-Lambert           guillaume@artporters.com           +65 9815 1780 
Sean Soh                                    sean@artporters.com                   +65 9105 9335 
Melvin Sim                                  artologist@artporters.com            +65 9144 7468 

www.artporters.com 
www.facebook.com/artporters 
www.instagram.com/artporters
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