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Johann M Fauzi - Tuan Stamford Raﬄes, Oil on linen, H97 x W78 cm (framed)

2019 marks the third year of Singapore's participation in Cliﬀord
Chance's international Pride Art events. The exhibition is again held in
Cliﬀord Chance Singapore, in collaboration with Art Porters Gallery,
from 27 May to 16 July. We look forward to welcoming friends and
clients to enjoy the presentation of works by LGBTQ-friendly
Singaporean artist Johann M Fauzi. With his paintings, Fauzi defines
otherness through re-appropriation and displacement of his subject
matters and painting style. The exhibition comprises seven oil
paintings, crafted in a western colonial style, juxtaposed with Malay
titles and personal narratives, which are framed in the artist’s own
creations, inspired by specific classical museum frames. Besides
'otherness', the paintings also question provenance and identity. The
paintings were exhibited in April 2019 at the Institute of
Contemporary Art Singapore, within the installation 1820 to 1920,
which received accolades from Singapore Art Museum curators and
other art luminaries.
Johann M Fauzi - Simpang Jalan Battery Dan Jalan Flint, Oil on linen, H81 x W110 cm (framed)

1820 to 1920 installation exhibited at the Institute of
Contemporary Art Singapore, April 2019

Johann M Fauzi (Singapore)
Johann M Fauzi is a Singaporean artist and art collector whose
collection span the 13th to the 19th centuries, ranging from
paintings, tapestries, prints, bronzes, ceramics, lighting and
furniture.
It is through his interest in collecting that he began exploring the
mediums of painting, printmaking and sculpture which he connects
with classical canons of art thanks to a formal training at Nanyang
Academy of Fine Arts. Light and perspective are some of the
elements he has chosen to work with, focusing on oil painting as a
means to explore image-making. He currently focuses his research
on the ideas of conceptual framing of Singapore landscape within
the intersections of Classical and Romantic periods, as well as
questioning ‘otherness’ and the position of a Malay person in
Singapore.

Future Research Plan
Johann’s future research plan is to conduct an in depth research of the landscape of colonial Singapore from the 19th to the 20th century. He will also be
looking at the ecology of the artefacts that are being used during that period by the inhabitants as well as the colonial master of the country that he is
researching. The material of his research will be gathered from archives, interviews and site visit of the location stipulated. This is being done to
understand what are the development and the changes that are being made to the site being studied before and after.
Johann also understood that various research has been done on this subject, but he would like to give a diﬀerent view point based on his own perspective,
through his paintings, sculpture and ceramics in a contemporary setting.
He hope that through his research, the audience are able to make the connection through creating awareness and understanding of how they acquired the
things that were bought on a daily basis and the story behind each individual items and also to highlight the history of colonisation in Singapore and South
East Asian and provoked discussion on colonial influences on our culture.

MANGGIS (Self Portrait)
2018
Oil on copper
H49.5 x W60 cm
(framed with late 18th century Dutch ebony frame)
This painting is a self portrait of the artist represented by
the mangosteen fruit which holds the titles of the Queen
of Fruits, and the Food of the Gods. The mangosteen also
reflects how the artist views himself. The dark skin of the
fruit represents the colour of the skin of the artist while the
inner flesh reflects the artist's 'otherness'.

TUAN STAMFORD RAFFLES
2018 - 2019
Oil on linen
H97 x W78 cm
(framed with 19th century gesso and wood frame in modern 20th century reproduction)
Tuan Stamford Raﬄes is a homage to the founder of Singapore, Sir Thomas
Stamford Raﬄes. The garland of flowers that surrounds him and the
eucharistic still-life portraiture style that pays homage to religious images
were made common in the 17th century by Flemish painters. In this painting,
the garlands ‘frames’ the founder of modern Singapore. This painting is also
critical of the dominant narratives in the country, with Singapore celebrating
the 200th anniversary of her founder. Some of the questions include, Why
are we celebrating our coloniser? Are we “colonial whitewashing”
the founder? Are we failing to admit that colonialism is wrong?

KAMPONG NELAYAN (Fishing Village)
2018 - 2019
Oil on canvas
H170 x W180 cm
(framed with artist reinterpretation of museum frame)
Kampong Nelayan (Fishing Village) is a panoramic view of the
Raﬄes Library Museum (today’s National Museum of Singapore).
The painting is based on historical archives and the artist's
observation, taken from high vantage points at the Cathay Building.
The main building is painted brighter than the rest of the institution
to symbolise the colonial master, and the natives are depicted with
the underpainting colour raw umber to signify their insignificance to
the ruling class. The viewers may not be able to find any fishing village
as the title would suggest — the dominant narrative in Singapore
claims that the country was a fishing village when Singapore separated
from Malaysia in 1965, despite the fact that Singapore was a bustling,
sophisticated city during the colonial era.
The frame is specially created by Fauzi, inspired by a gilded frame
encasing Allan Ramsay's painting of Richard Grenville, 2nd Earl
Temple in the National Gallery of Victoria, Melbourne, Australia.

A twist — The bottom of the frame depicts the year ‘1920’, when Fauzi actually finished creating the work in 2019.

Details of the specially crafted frame by the artist.

Allan Ramsay - Richard
Grenville, 2nd Earl Temple 1762
Allan Ramsay's painting of Richard Grenville,
2nd Earl Temple, as framed in the National
Gallery of Victoria, Melbourne, Australia.

BATU 6 (6TH Mile)
2018 - 2019
Oil on canvas
H170 x W180 cm
(framed with artist reinterpretation of museum frame)
The painting depicts a panoramic view of the place Batu 6 (6th mile)
where the artist lived, based on his childhood memories.
Stone markings on the side of a road were used to mark every mile.
The artist grew up between the junction of Ponggol and Tampines,
in Singapore. A river winds through the landscape. In the foreground,
the viewer discovers bucolic life in 19th century Singapore under
colonial rule. In the middle of the painting, the viewer recognises
present day Singapore with high rise buildings and public housing,
the pride of the current powers-that-be.
The work is mounted on a specially commissioned frame
created after Canaletto's The Basin of San Marco on Ascension Day
from the National Gallery in London.

A monkey can be seen using a smartphone to take photographs — Fauzi seeks to reframe the narratives of Singapore with his works.

Similar to Kampong Nelayan — The top of the frame depicts the year ‘1820’,
when Fauzi actually finished creating Batu 6 in 2018.

I
Canaletto
1697 - 1768,
Venice: The Basin of San Marco on
Ascension Day 1740
Canaletto's The Basin of San Marco on Ascension Day as
framed in the National Gallery in London.

MENUNGGANG KUDA
(Horse Riding)
2018 - 2019
Oil on linen
H92 x W110 cm
(framed with artist reinterpretation of museum frame)
Menunggang Kuda (Horse Riding) is based on the view of
Singapore Race Course at Farrer Park, Singapore circa 1842.
The artist incorporated a horse rider with a mask to represent
a bandit, the horse and the building to symbolise the wealth
of the country. The trampled hibiscus, which is the national
flower of Malaya, and the mouse deer, represent the natives.
The frame is specially created by Fauzi, inspired by late 18th
century Dutch ebony frames in Rijksmuseum in the
Netherlands, which framed Vermeer Paintings. These frames
are also known as Dutch ripple frames.

18th century Dutch ebony frames
The Dutch Black frame has a beautifully complex tone with
hints of raw umber and sienna. It's a very commanding finish.
On the proper frame profile, subtle gilded highlights in
antiqued white gold or silver can add another dimension but it
stands very well on its own. — Charles Douglas

PELABUHAN KOTA SINGA
(Lion City Port)
2017 - 2018
Oil on linen
H67 x W108 cm
(framed with 19th century gesso and wood frame in
modern 20th century reproduction)
Pelabuhan Kota Singa is based on a view of the
Singapore port in the 19th century. The Fullerton
Building is portrayed on the left and on the right, the
HongKong Bank Chambers and the Union Building.

SIMPANG JALAN
BATTERY DAN JALAN FLINT
(The Junction of Battery and Flint Street)
2017 - 2018
Oil on linen
H81 x W110 cm
(framed with 19th century gesso and wood frame in modern
20th century reproduction)
Simpang Jalan Battery Dan Jalan Flint depicts the view of the
Fullerton Square before the Fullerton Building was established
as part of the HongKong Bank Chambers — which can be seen
on the left. The Exchange and the old General Post Oﬃce on
the right is where the Fullerton now stands.

Curriculum Vitae
2019
2016
2015
2015
2014
1994

Master of Arts Fine Arts, LASALLE College of the Arts, Singapore/
Goldsmith, University of London
Certificate in Print Making, Nanyang Academy of Fine Arts, Singapore
Advance Certificate in Western Fine Art, Nanyang Academy of Fine Arts, Singapore
Certificate in Sculpture, Nanyang Academy of Fine Arts, Singapore
Certificate in Western Fine Art, Nanyang Academy of Fine Arts, Singapore
Bachelor of Management, University of South Australia, Australia

Group Exhibitions
2019
2018
2015
2015
2014
2014
2014

Outside My Eye, MA Fine Arts Graduation Showcase, Gallery 1, Institute of Contemporary Arts Singapore
Without Formality, MA Fine Arts : Work In Progress, Brother Joseph
McNally Gallery, Institute of Contemporary Arts Singapore
Artist Emergent, The Print Gallery, The Arts House at Old Parliament Building
SPACES, Singapore Landscape and Architecture from 1800’s to the 21st
Century, The Arts House at Old Parliament Building
Common Ground, The Print Gallery, The Arts House at Old Parliament Building
SPACES – Contemporary Art Reimagined, The Gallery, The Arts House at Old Parliament Building
TEN PLUS, - Sculpture, Ceramic and Fine Art Exhibition, The Print
Gallery, The Arts House at Old Parliament Building

Talk
2018

MA Fine Arts Postgraduate Symposium, LASALLE College of the Arts
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