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editor’s note
Emerging Onto the Art Scene
This issue is very special to me as it’s my first as Managing
Editor of ART REPUBLIK. A new opportunity and
challenge laid before me, much like the artists in this, our
‘Emergence’ issue. Turn the pages and we look at the rise
of emerging artists in Asia and across the globe, as well
as the emergence of changes in the art market landscape.
From cryptocurrencies to destruction adding value to art,
we explore emerging trends and as to whether or not they’ll
stick around.
ART REPUBLIK takes a stroll through the latest exhibitions,
fairs and competitions, as well as introducing you to some
just over the horizon. The Affordable Art Fair heads to
Singapore, we speak to the winners of the UOB Painting of
the Year Award, while Art Stage is just around the corner,
and an American shakes up the STPI Gallery. Overseas,
India gets a taste of Japanese art, Galerie Karsten Greve
and Galeries Bartoux in Paris have exciting exhibitions
this autumn, Singapore culture spreads to Yangon, and The
Rolling Stones rock Sydney.
We shine a spotlight on photography and film in this issue
as Erwin Olaf captures a city’s emotions through the lens.
In Hong Kong, Edith Ho’s Gallery des Artistes customises
a Riva yacht with contemporary art. While in the US, the
Pérez Art Museum Miami has a special exhibition showing a
collection of photographs of ‘Surrounded Islands’ which put
the city on the map in the art world. As a Miami native, it’s
incredible to see how the city’s art scene has changed since
the early 1980’s.
As we head into the busy end of year season, remember to
slow down and appreciate art in all its forms. Thanks for the
read and enjoy issue 20!
Yours sincerely,

Robbie Wilson
managing editor

THE
COVER

On the cover is ‘Queen Elizabeth’ from
French artist Kikayou. Originally from
the South of France, he is known for
creating works of art somewhere in
between Street Art and Pop Art. After
winning the Alinéart Contest in 2014, the
artist expanded from just focusing on
the South of France, to having his work
exhibited globally. The mixed media on
canvas and acrylic is one of our favourite
pieces of art from Edith Ho’s Gallery des
Artistes in Hong Kong.
Robbie Wilson

Erianto, Package From Paris, Acrylic on Canvas, 65 x 45 x 30 cm, 2015-2018
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Art Out
Of The
Shadow
Light
By Deepika Shetty

S

omewhere on this island,
on a rainy overcast
day, the sun is indeed
setting.
A
deadline
given to me by both the
patient publisher and
the editor of this magazine has
long passed. As my fingers hit the
cold, clinical keyboard thinking
of ways to address the brief, my
mind wanders – as it often does –
to people, places, settings that are
not defined by story guidelines, let
alone deadlines.
Before I tell you more about my
wandering mind, let me first get
to the brief I had received for this
column: “I am contacting you to
ask if you would you like to write
an article about your favourite TOP
10 emerging artists to watch across
Asia, from India to Indonesia
through Thailand and Vietnam”.
It has been right there at the back
of my mind – this list of top 10
emerging artists.
Each weekday as I embarked on
my 45-minute train ride to work, I
would try to rustle up names only to
be transported to my unforgettable
Vadodara (Baroda) days. The city is
known for its Fine Arts Faculty. To
get to my department, I invariably
did a slight detour to this Faculty,
pausing often more than briefly
for a cup of tea over-hearing artsy
conversations, peeking into artists
often chaotic studios.
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Way before my career in arts writing
took me to places as diversely and
richly varied as Dhaka, Colombo,
Jogjakarta, Kuala Lumpur, Siem
Reap, Hanoi, Ho Chi Minh City and
bustling Bangkok there was Delhi,
Kolkata, Mumbai, and Kochi.
My defining pit stops in each of
these cities used to be art schools
where fresh voices were often
struggling to be heard. There was
always something fresh brewing in
art schools where the only passion
driving creative energies in studios
without air-conditioning was a
deep hunger and desire to create.
I wondered then as I do now,
how many of these voices would
really make it as artists despite
the incredibly fresh works they
were creating, the narratives they
were scripting, their responses
to contemporary events and the
freshness with which they took on
things sometimes rooted in the past.
Way back in 2013 fuelled by my
many travels and many of the ideas
that are driving this piece today, I
had pitched a series on the Next
Generation of Singapore artists.
I had visited several graduation
shows island-wide and had been
struck by the earnestness of
many young artists I met. They
would dress up for their big day
and painstakingly work their way
through the night as everyone
around them enjoyed their glass
of wine, speaking of the complex
processes defining their art. At the
end of the show, there was no grand
dinner waiting for them. I often
found the whole group of them at
the nearest hawker centre. There
were hardly any collectors waiting
at the end of the line. At best, it was
their faculty, family and friends
supporting them.
As an arts writer, all I could give
them was a feature on my then
Friday column An Hour@The
Museum which slowly broadened to
take on more than museum shows.
As I watched the new generation of
artists evolve in Singapore, SouthEast Asia and South Asia I was struck
increasingly by how they were not
constrained by boundaries, artistic
styles or legacies. Yet the challenges
remained. Several emerging artists
I wrote about no longer have a
career in the arts. Just yesterday,
I bumped into one in a sharp suit.

Not that I have anything against
sharp suits – I happen to live in one
occasionally too while harbouring
distant ambitions of being a fulltime writer someday…that is till the
bills arrive…as they do for many of
the creative voices who would have
liked to stay in that field.
Arts,
for
all
its
imagined
independence, is not for the fainthearted. A few weeks ago an artist
in the making, still very much in
art school told me this: “You go
to the office. You have a defined
beginning and ending. Your life
has some sort of a routine. It is not
like that for artists. We have to start
thinking of what we will create next
even as we present what we have
created now. There is never enough
money for art materials and then
there are bills”.
Soon after I had penned it all in my
diary of words to keep I was at a joint
show of emerging artists presented
by the Nanyang Academy of Fine
Arts and the Lasalle College of the
Arts. And there on a wall emerged
the words again: “Bills to pay”. The
young ones told fascinating stories
of carrying their raw materials for
many miles because they were too
broke to hire a van. And when you
looked at what they presented, a
part of your heart hoped someone
would take their work home…it
was not to be.
I could give you 10 names as
publisher Olivier Burlot requested.
That is really not an issue. I could
work my way through 10 arts
destinations in 10 countries. That’s
not an issue either. If you are still
with me at the end of this piece
what I would really like you to do
is to visit 10 art schools instead.
Take your pick of places, regions,
countries. Take your time seeking
stories and if you can support an
artist who is about to give up on his
or her dreams. And if you can, do
try and support 10 of them. Every
story needs to start somewhere
and no one forgets their first ever
supporter – definitely not an artist.
You can take my word for that.
Writer Deepika Shetty was the
former Arts Correspondent for The
Straits Times

ARTYZE presents Brexit (140 x 160 cm, oil on canvas) by Vianne Savoli.
Through dramatic and courageous depiction of female figure,
Vianne breaks through the “male gaze” and shows the inner beauty of female.
Feminine figures play a central role in most of her paintings where Aphrodite archetypes
seek expression and a certain mockery of the man-made conditions & society.

32-34 Tai Ping Shan Street, Sheung Wan, Hong Kong www.artyze.com Tel: +852 9761 3103
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Emergence

How Art Porters Gallery is facilitating the emergence of some very talented Indonesian artists
By Guillaume Levy-Lambert

20

usual suspect

Art Republik asked me: Guillaume, what
are the challenges facing young Indonesian
artists today? Great question, thank you
very much. Let me use this opportunity to
share how we’re facilitating the emergence
of some very talented Indonesian artists.
Someone mentioned recently that for 500
artists there is only one gallery — if it was
a serious statistic, I was not able to track
it. It does, however, convey powerfully the
challenge faced by many artists the world
over to access collectors and the public
at large.
I’ve long been fascinated by the concept
of emergence. As an art aficionado, in my
20s I started collecting the works of young
artist friends — because I liked the works,
and because I wanted to assist in their
emergence. Perhaps being a polite French
for not wanting them to starve, having
grown up with the tragic Van Gogh story
part of the mainstream lore. In Tokyo
during the bubble years (1986-90), I had
bought a few works by Piet “Pitu” Altenloh,
a Belgian artist and then resident of Japan.
Unknowingly I had spread the seed that
would lead to opening a gallery many
years later in Singapore. A few friends

who visited the posh Minami-Aoyama
apartment of this golden boy asked how
should they go about getting one of Pitu’s
vivid portraits on Japanese rice paper. One
thing led to another and before I knew it I
had organised two or three exhibitions and
started promoting Pitu in Paris and Taipei
as well through good friends glorified into
a budding and short-lived international
dealer network.
Fast track to September 1999 — Mark [Goh]
and I have just met a couple of months
earlier and we decide to collect seriously
to leave a legacy of The Calendar Story that
had just started unfolding. Mark points
out that we can’t collect everything, so we
exclude Roy Lichtenstein (though one of
the interpretations of our collection is that
we are building a monument honouring
him), and decide to focus on the emerging
Chinese artists of our generation. We take
this decision on the first day of our new life
together, explicitly stating that we want to
inject money in these artists lives so that
they can create more magic for others like
Lichtenstein had created for us.

Opposite page from top
clockwise: Naufal Abshar, ‘The
World of Entertainment’, 2018,
mixed media on canvas, 425 x
210 cm; Naufal Abshar, ‘Work,
Insurance bills-repeat’, 2018,
mixed media installation;
Naufal Abshar, ‘The Strongest
Weapon is Film’, 2018, 120 x
182 cm.
This page: Naufal Abshar,
‘Master of Battered’, 2018,
acrylic & oil pastel on
canvas, 170 x 189 cm.

Our decision was inspired on many
levels; some of the “emerging” artists we
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collected early in this millennium are
now considered “established”.
And
so, five years ago, Sean [Soh] and I,
with Mark’s encouragements, opened
Art Porters Gallery with the mission
of sharing happiness with art, and
decided to repeat the feat, this time
with mainly South-East Asian artists
— in particular, a small group of very
talented Indonesians.
Our selection criteria for those artists
we have decided to accompany as
they emerge are originality, focus, and
personality. We’re very conscious of
practical considerations as well, so
logistical considerations import as
well as we want prices in the gallery to
remain as accessible as possible.
With this in mind, we’re proudly
representing today Mulyana, Naufal
Abshar, Wayan Novi and Agung
Santosa. We must ensure that they can
create meaningful, unique works that
hopefully will take their place in art
history like those of the Chinese artists
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From top: Agung
Santosa, ‘Mandarin
Orange’, 2017, Mixed
media, 144 x 34 x 34
cm; Agung Santosa,
‘Egg-cellent Series’,
2017, Resin and pigment
sculpture, 30 cm.
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we collected twenty years ago. They must
be able to show their creations both to an
Indonesian and international public and
that they can sell to local and international
collectors who appreciate deeply their
respective practices — and in turn will fuel
more artistic magic.
Our own abilities to show and sell is
limited by constraints of time and space.
We operate from a beautiful space in a
conserved Peranakan shophouse on the
edge of Singapore’s Chinatown, however,
that’s a destination in itself. That’s why
we’re also active participants in the
region’s art fairs — like Art Central in Hong
Kong where we showed very successfully
Mulyana earlier this year, or Malaysia Art
Expo where Agung Sentosa’s new egg series
emerges this October.
We’ve also been early adopters of Jakarta's
fairs with participation in the first two
Art Stage editions. We were wondering if
local collectors would acquire Indonesian
artworks from a Singapore-based gallery?
We are happy to report that the answer is
yes. Indonesian collectors are aware of the
importance for their artists to also emerge
internationally and derive a welcome pride
when our tastes align. We’re very grateful for
the support of the collectors wherever they are
based — their purchases ultimately validate
the work that the artists and we provide, and
is a concrete form of encouragement.
This is also an opportunity to salute the
work of ArtJog, an artist-lead annual effort
that showcases in Yogyakarta featuring a
very well-curated selection of artists. It can
provide the first venue for the emergence
of young artists — in fact, this is where we
first came across Mulyana’s work in 2015.
We’ve also partnered with galleries outside
Singapore. Earlier this year we organised a
solo exhibition of Naufal Abshar works at
D Galerie in Jakarta and early next year we
will present a Wayan Novi exhibition with a
friendly gallery in Taipei.
An artist is a person who is highly conscious
of his unique perception of the world,
and who strives to share it. A great artist
succeeds in showing the originality of
his perception and awakens in us a new
sensibility. The artists we represent are in
that category — and fundamentally this is
why they will emerge. As for the challenges
you were asking me about, dear Art
Republik, are they simply stepping stones
in the road to emergence?

From top: Mulyana Mogus, ‘Sea Remembers’, 2018, Wool yarn, acrylic yarn, fibre, Dacron,
resin, welded wire mesh and felt fabric, Variable dimensions; Pilgrimage to My Hometown
(Pulang ke Rumah), 2017, Acrylic and ballpoint on canvas,160 x 150 cm.

More information at
artporters.com
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Priceless Craft

Cryptocurrencies are currently the fastest growing
new asset class, giving rise to a growing new community
of high-net-worth individuals who are cultivating an
interest in the works of talented artists worldwide
By Jason Kwong & Syazween Zainal
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Last year, cryptocurrency prices reached their collective peak. Many early
adopters had a surplus of funds at their disposal and were looking into ways
of diversifying their wealth. Several began to find paying for art pieces using
Bitcoin and other cryptocurrencies hard to beat because of the relatively easy
purchasing procedure.
Art is still among the most intriguing of investment vehicles. It is a tangible
asset and the global art market sales surpassed US$63.7 billion according
to The Art Market 2018 report published by Art Basel and UBS. Buyers
continue to drive price growth (a rise of 12 per cent in 2017) and the market
outlook remains positive, with online art sales accounting for eight per cent
of the global art market. It is predicted to be even higher this year. China
has also leapfrogged the UK as the second largest market in the world with
intrinsic value compounded by dealer fees and other driving forces. There’s
also stable passive income when art pieces are rented out while awaiting
potential capital value upside.
While buying low and selling high is the ideal scenario, at the current moment
most will have to settle for buying high and selling higher as a viable option,
considering investment potential versus the supply situation. Historically,
valuable artworks are by nature liquid as an investment class. However, it is
hard to determine true ownership in many instances. Akin to the unregulated
nature of cryptocurrencies, auctioneers and galleries often do not have a legal
obligation to reveal the identity of their buyers. Many even recruit proxies to
make anonymous bids at auctions. The Hiscox Online Art Trade Report 2018
projected that cryptocurrencies as a payment method will allow blockchain
technology to initially infiltrate the online art market.
Perhaps as an indirect result, brokers with the ability to remove the layers of
friction, played matchmakers for crypto-affluents who want to spend their
hard-won gains. In a feature by Vogue magazine, two such examples were
mentioned. One of which is Eleesa Dadiani, who is a digital wealth consultant.
Her gallery started accepting Bitcoin as payment last year and she also offered
partial ownership in Andy Warhol’s ‘14 Small Electric Chairs’ using digital
certificates paid for with cryptocurrencies.

Opposite page: Artwork by Sandra
Shashou, gravitating around the concepts
of destruction and regeneration was
exhibited at BAFA London opening.
From top down: Portraits on display; Crowds
outside Eleesa Dadiani’s, Dadiani Fine
Art in London; Tokenised image of Rare
Pepe that resembled Homer Simpson.

This is done in partnership with Maecenas, a project that purports to champion
blockchain-based auctions of fine art. Website ArtMarketGuru did question
the need for Maecenas to launch an ICO given the subsequent decrease in the
issued ART token value and the logistic of its utility when using ART to make a
transaction. Nevertheless, Marcelo Garcia Casil, CEO of Maecenas considers
the Warhol sale a “historical moment for the blockchain community” and
that “tokenisation of assets is the most prominent and exciting use case of
blockchain technology.” Another example is the White Company, which acts
as a concierge service. Founder Elizabeth White sold American artist Mark
Flood’s ‘Select a Victim’ for 12.3BTC and trumpeted it as the “the first piece of
contemporary art purchased using Bitcoin” in the United States.
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BLOCK ART
Art in any discipline is an emotional
affair that connects with a
prospective buyer. And yet, not all
is perfect. Damien Hirst might also
be able to entice you to pay abovethe-asking price for a dead tiger
shark in formaldehyde, but it’s an
amphibious meme that embodied
the absurdist notion that constitutes
collectable art on the blockchain.
In January, an auction was held in
Manhattan for tokenised images
of Rare Pepes. Pepe the Frog was
originally created by artist Matt
Furie. It has since become the
unofficial mascot of the alt-right in
the United States while spawning
into a short-lived phenomenon
replete with Pepe Cash as the token
verifying it’s ‘rareness’. A Rare Pepe
that resembled Homer Simpson sold
for the equivalent of US$38,500 in
what is now (close to) worthless Pepe
Cash tokens.
Internet-maverick-turned-cr y ptogonzo John McAfee also got into the
act when he announced the launch
of the McAfee Foundation Crypto Art
Program. It will be an all-expense
paid month-long art residency at
Team McAfee’s Beach Cottage. The
catch? All artworks created will
belong to his foundation. And who
can forget when ‘Celestial Cyber
Dimension’,
a
cryptocurrencythemed art piece that housed a
CryptoKitty sold for a whopping
US$140,000 in Ether? The winning
bidder was an Ethereum developer
named Igor Barinov. Go figure.
On the flip side of the token,
controversial artists Ai Weiwei
and Kevin Abosch decided it wise
to create PRICELESS as their
masterpiece. PRCLS is the ticker
and it’s essentially two Ethereum
smart contracts. One token is
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intentionally
withheld
from
everyone – lost in a tokenised abyss
with the private keys – while another
that is divisible to 18 decimal places
is meant for distribution after the
token generation event to whomever
they please. There are also wallet
addresses containing burnt tokens
(rendering
them
permanently
unusable) printed on paper and sold
to collectors and coined with titles
of seemingly irreverent moments
shared between both creators such
as ‘Sharing Tea’ and ‘Talking about
The Art Market’.
According to the online portal
Motherboard, the creative renegade
Ai calls it an “opportunity to set up
a new system that could dismantle

From top left
clockwise:
‘Celestial Cyber
Dimension’
by Guilherme
Twardowski,
2018; John
McAfee also
wants a piece
of the action;
Kevin Abosch
and Ai Weiwei.

the old”. While Abosch in an email
interview ruminated that it was
done to engage individuals to
ref lect on “how readily people
ascribe value to things, and our
very complicated relationship with
what is considered the priceless. So,
even though there is only one token
in circulation, a 100-millionth of
one PRICELESS token is enough
to be distributed to everyone in
the world”. It is worth noting that
Abosch
previously
‘tokenised’
himself by stamping blockchain
addresses on canvas using his own
blood for his ‘IAMA Coin’ project.
With a body of work to match their
articulated ideas, they are allowed
leeway in exploring new mediums
of self-expression.
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FUTURE PROOF
However, it has been a year of dwelling
in the crypto doldrums and the
culling of weaker cryptocurrencies
raises concern. The reasons for this
weakening appears to be two-fold:
fundamental constraints meant that
it is difficult to keep pushing prices
up without sustained higher earnings.
Secondly, compliance in various forms
is looking to create a more stable
ecosystem, with tougher standards
being placed on blockchain projects
and exchanges. Projects with good
infrastructure and management will
likely be the biggest winners in the
next few years.
Aditus, the world’s first luxury access
platform for these crypto-affluents, has
also made significant strides in paving
the way for a new market segment
to discover fine art. In partnership
with Art Stage, the largest art fair
in Southeast Asia, the company’s
proprietary Aditus Pay was integrated
as a payment service provider during
Art Stage Singapore which took place
at the Marina Bay Sands Expo &
Convention Centre earlier this year.
“We are confident that Aditus Pay will
contribute to the growth of the global
art scene,” says co-founder and CEO of
Aditus, Julian Peh. “Similarly, we like
to believe that the implementation of
Aditus Pay will allow us to engage a new
breed of collectors as Aditus remains
firmly rooted as a valuable facilitator
behind the scenes”.

From top down: Naufal Abshar, Fishing Catch Games,
2015, Acrylic, Soft Pastels on Canvas 210 x 140cm
© Naufal Abshar, courtesy Art Porters Gallery;
Aditus booth at Art Stage Singapore 2018; Aditus Pay
bridges art enthusiasts with art purveyors; Aditus’
presence at Art Stage Singapore 2018 bridged the
antiquated world of fine art with cryptocurrency.

As part of the platform, Aditus Pay
enabled visitors to purchase artworks
on display using Aditus (ADI)
tokens and other cryptocurrencies.
Four paintings were paid for with
cryptocurrencies. Among them was
Indonesian artist Naufal Abshar’s
‘Fishing Catch Games’. The painting
is part of Naufal’s ‘HAHA’ series,
where he is said to be visually pushing
the boundaries of humour with
tongue-in-cheek social commentary.
“Payment
settlement
proceeded

smoothly thanks to the capabilities
demonstrated by Aditus Pay”, said
Guillaume Levy-Lambert, co-founder
of Art Porters Gallery in Singapore.
“I’m thoroughly impressed that this is
a reality and a value-added amenity”.
The added convenience has piqued
the interest of a new breed of nontraditional art investors. And a
subsequent demonstration of Aditus
Pay during acclaimed BAFA (Bel-Air
Fine Art) London’s grand opening
at Mayfair offered the works of
international artists like Angelo
Accardi and renowned street-artist,
Banksy, to be purchased using
cryptocurrencies. If one possesses
the funds (or a favourable leverage
position), it has been suggested by an
insider to acquire contemporary art
from mid-career artists with a proven
track record. When chosen well they
outperform other asset classes. There
are less expensive options further out
on the fringes, but they often carry a
slim chance of yielding high returns.
Remaining crypto investors will
continue hedging to maintain their
wealth by investing in physical assets.
The current crypto economic climate
will further see capital moving
towards safe havens when volatility
causes an exodus akin to cooling
measures seen in other sectors. With
a market impasse, many are patiently
biding their time and waiting for
prices to realign. Overall, there’s
still demand which will continue to
support the market and as an indirect
result, there still exists a pool of
prospective buyers waiting on the
sidelines before possibly becoming
regulars at Sotheby’s, Christies’ and
art galleries globally.

More information at
aditus.net
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The Rise and Fall of
Cryptocurrencies:
An analysis of
Maecenas ART
Currency
Virtual currencies, more specifically
Bitcoin have garnered widespread
attention and whilst some are already
experts on the currency it is still
somewhat confusing to many
By Frédéric de Senarclens,
Founder of ArtMarketGuru

Cryptocurrencies have recently been hailed as the future of banking, trading
and economy. Additionally, the acknowledgment of cryptocurrencies as
legal tender in multiple countries and on trading floors has only served to
strengthen the argument for its future as an asset class and a currency in its
own right. The increasing validation of these online currencies has resulted
in their absorption into the art market.
Maecenas, which describes itself as “the first open blockchain platform that
democratizes fine art” has developed and released its own cryptocurrency
ART through an Initial Coin Offering (ICO). Maecenas believes that
blockchain technology has the ability to disrupt and potentially help ‘clean
up’ the art market as well as benefit art and crypto investors.
The launch of Maecenas’ ART token began with an ICO in the autumn of 2017,
when Maecenas raised over US$15.5 million. The amount was a significant
increase on the company’s initial crowdfunding campaign, which failed to
raise US$400,000 in funds through Seedrs four months prior.
January 2018, the capital value of ART was US$65 million. Comparatively,
recently ART was quoted at US$0.329069 for a total market value of US$1.5
million, compared to a high of US$2.23 on 11 January 2018. This declining
trend coincided with a global drop in cryptocurrency value.
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ArtMarketGuru released the first
industry report on Maecenas earlier
this year, which called into question
the need for Maecenas to issue a
cryptocurrency.
Also,
analysed
was the top three market risks
related to using cryptocurrencies
in their current business model
including the speculative nature
of cryptocurrencies in general,
currency market fluctuations and
the volatility of the art markets. The
recent fall of ART could imply our
earlier predictions to be correct.
On September 6, 2018 Maecenas
announced they had successfully
tokenized the first multi-milliondollar artwork on the blockchain,
with the Company stating “For
the first time ever, Maecenas has
successfully tokenized a multimillion dollar artwork, a painting
by Andy Warhol named ‘14 Small
Electric Chairs (1980)’. The beta
auction raised US$1.7m for 31.5%
of the artwork at a valuation of
US$5.6m. And 100 participants were
hand-picked to participate in the
auction out of more than 800 plus
sign-ups from 56 countries. Mostly
based in Asia and Europe”.
Marcelo García Casil, CEO of
Maecenas, said of the sale, “This is
a historical moment, for us and for
the blockchain community. We have
achieved a significant milestone
that marks the beginning of a new
era. Tokenization of assets is the
most prominent and exciting use
case of blockchain technology, and
we’re proud to be pioneers in this
space. This Warhol painting is the
first of many more to come and we
are looking forward to seeing and
leading the financial revolution for
the art market”.

This being said, queries are being
raised in regards to the substantial
drop in the price of the ART token and
the future of cryptocurrencies, with
many asking if the regulation of these
currencies, including ART; as well
as a seeming lack of infrastructure
supporting the ART token is the cause.
Investors are closely following the
two Maecenas Telegram channels,
including ArtMarketGuru. There
is a noticeable increase in the
nervousness and anxiety from Crypto
investors who have recently suffered
dramatic losses. Investors seem to be
fearful they may lose the majority of
their investments, others wonder if
Maecenas have the capability to turn
the situation around? As mentioned,
in our Industry Note on Maecenas, we
explored whether there was a need for
Maecenas to issue a cryptocurrency
at all.
The conclusion of our Industry Note
stated: “While Maecenas offers an
exciting and potentially disruptive
approach to investing in n
ﬁ e art works,
it will take several more rounds of
funding to move the project from proof
of concept to viability, and viability to
proﬁtability”. This is a common theme
amongst the user’s posting on the
company’s two Telegram accounts,
although they may support the
concept behind the token, they may
be questioning the implementation
and application of ART.
Following the first “successful”
auction
and
tokenization
of
an art asset, the need for ART
cryptocurrency remains unclear.
This has been highlighted by
the damaging dichotomy that
has occurred as the value of ART
and all cryptocurrencies have

Opposite page:
Andy Warhol’s ‘14
Small Electric
Chairs’, 1980,
silkscreen ink
and polymer
paint on canvas,
202 x 82 cm (79
3/4 x 32 1/6 in).
Top left
to right:
ArtMarketGuru
founder Frédéric
de Senarclens
talking at
the Christie’s
Art and Tech
Summit; Maecenas
Industry Note.

fallen, and yet Maecenas’s have
an on-going positive support of
tokenization. When working in
emerging and comparatively new
industries it is vital to be realistic
to the f luctuations of the markets
and instability that can arise with
emerging products.
At the time of the 2017 ICO, in
facilitating the funding, company
Cofound.it were, according to
Marcelo Garcia Casil, allocated 4% of
the ART Token. Cofound.it has since
ceased operating and the company
is going through a voluntary winding
down. All assets owned by Cofound.
it will be sold and we ask how much
ART do Cofound.it still own, and
whether or not their percentage share
will affect the ART token price?
It is interesting to compare current
news against Maecenas’ previous
Industry Note predictions and as the
Cryptocurrency markets continue
to decrease and become more
unstable, it begs one to question
how Maecenas will fair. Although
Maecenas has had a disruptive
effect and is a forward-thinking
business plan that manages to tap
into a growing emerging market, it
seems they are not at a stage where
they can ensure shareholder value
and a stable product available on
public markets. It will be interesting
to keep watching Maecenas and
monitor their progress during what
is proving to be a pivotal moment in
their history.

More information at
artmarket.guru
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Lucia Laguna, ‘Paisagem n. 108’, 2018, Acrylic and oil on canvas 180 x 130 cm. ©Lucia Laguna
Courtesy Galerie Karsten Greve / Galerie Fortes D’Aloia & Gabriel Sao Paulo/Rio de Janeiro Photo: Everton Ballardin
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We explore competitions, exhibitions, and fairs from near and far.

ON DISPLAY

Date of exhibition: 27 September to 17
november, 2018
From
his
suspended
‘Grid-Trip
Cluster’ paper sculptures to the freestanding ‘Ghost Bone’ series, Curry
transforms the gallery into a starburst of
fluorescent patterns and constellations
which transport visitors into the “lost
realm” between the two- and threedimensional.
“In the work of this artist, certain relics
of art history seem mingled with the
debris of the media world, as if both
— the avant-garde and pop culture —
had exploded in the collision”.
– Mousse Magazine

Formulated Fragments
STPI GALLERY PROUDLY PRESENTS THE FIRST MAJOR SOLO EXHIBITION IN
SOUTHEAST ASIA BY LA-BASED PAINTER AND SCULPTOR AARON CURRY
By Lynette Kee

Characterised by saturated neon colours
and evocative organic shapes, the
biomorphic sculptural works, inspired
by a myriad of art movements such as
cubism and surrealism, are effortless
drawings in space. Illusions of depth are
created through offhand shading and
crosshatch strokes and juxtaposed with
blunt outlines and solid colours. Through
this, Curry masterfully merges the
experience of surface and dimensionality
in a visually stimulating tango.
‘We R’, a series of 24 screenprints
mounted on aluminium panels, sprawls
across a 12-metre wall, enveloping the
viewer in a grey pixelated landscape
which evokes depth and flatness in
equal measure.
Like multiple windows on a computer
screen, Curry layers patterns and motifs,
stacking them to create works with
numerous planes and vectors of manifold
permutations melting in and coming
out of each other. His ‘Grid-Trip Cluster’
series — multi-faceted sculptures built
from intertwining basic paper forms —
tease the eye with their intense visual
play between volume and flatness.
A bone, an ear, an elbow, an asteroid…
Fragments from a ‘Collective Unity’ is a
collision of forms; each totemic work is a
shattered remnant of an arbitrary whole,
pieces of a larger puzzle with subtle, yet
inextricable, links to each other. “most
of my works, even at their most abstract,
somehow relates to the body, whether it’s
a mask or something you’re covering the
body with, or it’s a limb”. – Aaron Curry
Immersive, captivating and innovative,
Curry’s vibrant debut in print and paper
making is a triumphant testimony to the
artist’s conceptual vision and flair for
sculptural expression and sensibility.

From top clockwise: ‘We R 5 (detail)’, 2018, screenprint on Dibond wrapped with STPI handmade
mixed cotton and abaca paper, mounted on fine art printed Awagami bamboo paper on aluminium
panel, 107.8 x 150 x 5.5 cm; ‘Grid-Trip Cluster’, 2018, Screen-print on Dibond wrapped with STPI
handmade mixed cotton and abaca paper, 190 x 101 x 48 cm; ‘Grid-Trip Trip’, 2018, screen-print
on Dibond wrapped with STPI handmade mixed cotton and abaca paper, Screen-print on Tri-wall
cardboard, 200 x 70 x 63 cm; ‘Grid-Trip Cluster’, 2018, screen-print on Dibond wrapped with STPI
handmade mixed cotton and abaca paper, 123 x 113 x 79 cm.
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More information at
stpi.com.sg
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Art For All

THE AFFORDABLE ART FAIR IS BACK IN SINGAPORE
By Robbie Wilson

Date of exhibition:
16 November to 18 November, 2018
With even more art gallaries representing works from around the world, the
Affordable Art Fair is back in the Lion City for its nineth Autumn Edition. The fair
will be open to the public from 16 – 18 November at the F1 Pit Building. Special
exhibitions including the Young Talent Programme, #SPOTLIGHT Showcase,
and Special Projects will be on display along with works from 600 artists.
Originally launched in the UK back in 1999, the Affordable Art Fair now takes
place in nine countries and includes major cities such as London, Hong Kong,
Singapore, and New York. The unique and friendly environments is paired with
art priced below $15,000, while 75% can purchased from less than $7,500. The
key to its longstanding success has not only been the affordable prices which
bring out newcomers and seasoned collectors, but also Affordable Art Fair’s
ability to present emerging artists next to the superstars of the art world.
This year will see an increase in the number of galleries from 70 to 80, along
with 22 galleries from Singapore, out of a total of 48 representing Asia. There
are 21 galleries exhibiting for the first time at the Affordable Art Fair along with
240 new artists. Works range from painting and sculptures to everything from
photography, new media, drawings, interactive installations, edition prints,
street art, assemblage, contemporary calligraphy, to name but a few. Anything
you see at the fair can be purchased on the day.
One of the highlights of the fair is always the Young Talent Programme.
Launched in 2012 in association with ION Art, it has showcased 45 talented
young artists. Each applicant must be below the age of 35 and be born or reside
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From top left
clockwise: Kim
Myoung-Jin,
‘Edgewalker’,
2016; Sung Ju
Lee, ‘Story Of
Autumn’, 2016;
Iggy Rodriguez,
‘Romantic II’,
2017; Zhang
Yong, ‘Hug
Me I’, 2017;
Francesco
Lietti, ‘Paint
The City’, 2018;
Ler Hock Chuan,
‘New City, Old
Affairs #13’,
2018; Adam
Riches, ‘Loose
Thread’, 2017;
Jamie Teo,
‘Interactions
(Naples Yellow
Light, Paynes
Grey, Malachite
Green Light)’,
2018.

in Southeast Asia. Eight artists have
been selected to showcase their art at
Affordable Art Fair this year.
“It is an honour to work in partnership
with ION Art and to have experienced
first-hand the determination and
extraordinary talent of young artists
living throughout Southeast Asia
over the past six years. We look
forward to continuing our support
to enable this next generation of
artists to develop their practice whilst
helping to connect them with the art
industry, collectors and the public for
many more years to come,” said Ms.
Camilla Hewitson, Regional Manager
Director, Affordable Art Fair.
ART REPUBLIK is proud to be a media
partner of the Affordable Art Fair.

More information at
affordableartfair.com

CONNECTING
THE ART MARKET
WITH INTELLIGENCE
AND TECHNOLOGY
ArtMarketGuru delivers dynamic and bespoke art market
intelligence. Our Digital Transformation Service helps
collectors, art dealers, gallery owners and auctioneers
navigate the online world, from strategy through execution. We take pride in being one of the first resources to
study and analyse the impact of new technologies such as
Blockchain, Virtual Reality (VR), Augmented Reality (AR)
and Artificial Intelligence (AI) on the art market.
Contact us today for a bespoke analysis.

www.artmarket.guru
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Seasons
of Change
Date of ART STAGE Singapore:
24-27 January 2019
By Marcus Teo

Aditya Novali

In today’s settings marred by
differences, strife and changes, art
has become a need, an outlet to
reflect current affairs and to serve
as a reminder to mankind about the
fundamental values that “set us,
Homo sapiens apart from Primates”,
a constant reminder by friend and
mentor Hady Ang, Singaporean
collector who built his collection
on a singular theme of Politics,
Immortality and God.
Hady Ang

Art Stage
Singapore 2012

C.J.W-.L. Wee’s idea that
“contemporary art entails, as a
presupposition, the existence
of an idea of the contemporary.
The structure of temporality,
in turn, is to be comprehended
as the way time is understood,
or conceptualised and lived
out in society”, charts my
conviction that Art and its
relation to time and objective
coupled
with
innovation
can be a motivation for a
better future.
Art Stage Singapore 2012

As I slip into my inner realm for a moment
to seek strength and clarity for a theme that
anchors the ninth edition of ART STAGE
Singapore, reflections of the self and others
appeared as I read Hans Ulrich Obrist’s
words, “In my practice, the curator has
to bridge gaps and build bridges between
artists, the public, institutions and other
types of communities”.
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Art by Anish
Kapoor on
display at the
Opera Gallery.

Of all the dialogues and conversations with artists and curators, I
gained new insights about the role of an artist from Jason Wee who
once shared that artists are “aggregators of seemingly divergent
images, ideas and outcomes, pulling these things into association and
understanding without forcing any kind of false harmony or unity”.

On display at the Southeast Asia Forum 2015
Southeast Asia
Platform 2015.

Lorenzo Rudolf, Founder & President of ART STAGE once shared
“Art is a global language without barriers”. In Southeast Asia where
different cultures, religions, races and beliefs play an important
role in our way of life, dedication for artistic excellence becomes
a common trait uniting the artists, galleries, curators, museums
and alternative art spaces. Collectively, this influences change and
creates a social impact.

Lorenzo Rudolf, Founder &
President of ART STAGE.

Southeast Asia
Forum 2018

Marcus Teo,
CEO of ART STAGE.

The Warehouse Hotel,
Image courtesy
of Colossal.

Perhaps, the unshaken faith towards life, a hope for humanity, the
unwavering belief by the Circle of Friends gives me strength as I find
my way.

More information at
Artstage.com
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The Ma Project

ART REPUBLIK SPEAKS WITH SACHIYO SHARMA ON HER LATEST EXHIBITION IN INDIA
By Robbie Wilson

Teaming up to bring the Japanese concept of Ma to India, Sachiyo Sharma and
Sunaina Bhalla travelled from their home in Singapore to New Delhi for their
latest exhibition, ‘The Ma Project’. The idea of “Ma” – an interval defined as
void or space in-between which does not mean an absence, but an awareness
of transition – is brought to life through their work by means of woven linen
paper, gold and silver threads, cocoons, bandages, and pins. It all starts with
a minimalistic expression before you are pulled into the “Ma” within each of
their works.
Art Republik speaks to Sachiyo Sharma to gain further insight into her work
and ‘The Ma Project’.
How Sunaina Bhalla and yourself come up with the idea for this joint exhibition?
Both of us have a background in textile and Sunaina learned Japanese painting
technique during her 10 years stay in Japan. Her early paintings combined
Japanese letters and empty space demonstrating her interests in Ma. I have
been working on the theme of “space in-between” since I was an art student.
Both my tapestries and Sunaina’s integrated block printing work focus on
the transitory nature of the very existence of life by creating an awareness of
silence and varied sensations.
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From top
to bottom:
‘Momentary’,
100x360 cm,
paper, silver
thread,
cotton, and
wool, 2007;
‘Cocoon’,
installation
of wild
cocoon, silk
thread and
nylon wire,
2018.

What process do you go through when
creating each piece?
There are several different stages of
creating a tapestry. Historically a
tapestry was woven by several artists
or weavers, but in recent times most
tapestry artists weave the entire
piece by themselves. The first step
is to create “cartoons”, the designs.
Once the cartoon is ready, depending
on the design, I think about the
materials that I want to use. For the
paper tapestries, to ensure there is
enough paper yarn for the entire day,
I cut a sheet of paper into strips and
then spin it using a spinning wheel to
make paper yarn before the weaving
process, which normally takes a few
hours per day. Finally, the weaving
process starts and this is the longest
stage. It took me about eight months to
complete one of my largest tapestries
titled ‘Germination’.
What first led you to start to work in
tapestries?
When I saw a series of six tapestries
called ‘The Lady and the Unicorn’ in
the National Museum of the Middle
Ages (the Cluny Museum) in Paris.
I was only 19 years old and I felt that
I had just encountered something
incredible, although I knew how
moving it was, as I read about it
in The Notebooks of Malte Laurids
Brigge by Rainer Maria Rilke. The
colours, the texture, the message, the
whole presence of the six tapestries
inspired me. It was quiet and it was
overwhelming. Three years later, I
found myself standing at the Royal
Academy of Fine Arts in Brussels, the
starting point of the journey of my
career as an artist.
‘The Ma Project’ was on display at the
Japan Foundation in New Delhi from
10 October to 24 October.

More information at
jfindia.org.in
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Next Stop Paris
Colourful Brazilian culture heads
north to Europe this autumn
By Robbie Wilson

Date of exhibition:
13 October to 15 December
For her first solo exhibition in Europe, Lucia Laguna travels from her
homeland in Brazil to the world-famous Galerie Karsten Greve in Paris. Two
years after her first solo-show at Museu de Arte Moderna of Rio de Janeiro,
Laguna’s artworks bring a tropical ambience and South American flavour
to the City of Lights. On display are twenty paintings and collages Laguna
made specifically for the exhibition.
The artwork is particularly unique in that Laguna’s canvas is actually a
painting that has already been done by one of her assistants. She does not
start from a blank white canvas. This practice allows her to expand on her
creative process of using collage and overlapping, and extensively brings
up new challenges for the artist. If you ever ask Laguna where the learning
process came from, she will tell you it’s from painter Charles Watson
at Escola de Artes Visuais in Rio de Janeiro. “Watson gave me a precise,
incisive, merciless, comprehensive and generous orientation and changed
my life”, says Laguna.
Bright colours and shapes are what Laguna is all about. Her art both destroys
and creates. It is something unique and when she paints, Laguna has the
ability to perceive deeply and slowly, which is something one cannot always
do in our busy lives. Living in Rio de Janeiro, the favelas on the mountains
overlooking the city and the bourgeois neighbourhoods of Rio’s elite show
a rich contrast in life and layering which is reflected in the colours and
complexities of her work.
The artist famously remarked, “somebody said that ‘reality will always have
surfaces’ … I like to think that I can transform them, print images there,
build them, deconstruct them at the very time they are formed, according
to my nomadic process”.
Laguna also teaches us something very special, that it’s never too late to
follow your dreams. Born in 1941 in Campos dos Goytacazes, Brazil, Laguna
retired from teaching Portuguese and Latin language to become an artist.
After graduating from the Fine Arts Academy of Rio de Janeiro, Laguna hit
the big time in 2012 after the São Paulo Biennale. Laguna and her art will be
present from 13 October – 15 December.
From top down: ‘Paisagem n. 111’, acrylic on
canvas, 120x120 cm, 2018; ‘Paisagem n. 106’,
acrylic on paper, 130x250 cm, 2018; ‘Estudio n.
52’, acrylic & oil on paper, 180x140, 2018. All
artwork photos by Everton Ballardin.
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More information at galerie-karsten-greve.com

何岸
He An

WWW.HDMGALLERY.COM
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In Your Eyes

GALERIES BARTOUX MATIGNON PRESENTS ROBERTA CONI
By Robbie Wilson

Date of exhibition:
22 October to 22 November, 2018
Italian artist Roberta Coni’s most
intimate of collections ascends
upon Galeries Bartoux’s brand new
gallery at Avenue Matignon in Paris
this autumn. From 22 October –
22 November, Coni will display a
selection of artworks in which she
combines strong realism with an
array of rougher materials. Not
to mention an integration of videoart ref lecting the language used in
her paintings.
Born in Marino, Italy and a graduate
of the Academy of Fine Arts in Rome,
Coni has worked with galleries from
around the world, while also earning
grants in Spain and the United
States. Fast-forward ten years
from her graduation and in 2009,
she started to research large-scale
paintings and how the face has a
habit of emerging from the shadows.
This has enabled Coni to develop her
main interest, the human figure.
Expanding on her passion, Coni
uses a heavy body paste mixed with
traditional oil painting. While the
female figure enables her to create
poignant expressions, the brush
pays a particular acute attention
to the pictorial surface and its
secret pulse, directly focusing on
the skin and eyes, which really
draws you into each painting. This
transparency to the soul in Coni’s
work is best captured in poet Khalil
Gibran’s words, “I know faces,
because I look through the fabric my
own eyes weave, and I behold the
reality beneath”.
We can’t think of a better way to
feature Coni’s particular skill than
her current project on the Devine
Comedy by Dante Alighieri. Through
pictorial realisation, she will paint
the epic poem in its entirety. An
ambitious undertaking nonetheless,
we look forward to seeing the heroic
story unwind in her artwork.

More information at galeries-bartoux.com
Roberta Coni, ‘Matilde Primavera 3’, oil & acrylic on canvas, 200x200cm, 2018.
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Grand Palais
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www.artparis.com
A Gaze at Women Artists in France
Southern Stars:
An Exploration of Latin American Art

ON DISPLAY

Atypical Singapore

Hori, who curated the visual arts
festival, DISINI earlier this (JanSept 2018), and also the outdoor art
exhibition LOCK ROUTE in 2017
at Gillman Barracks, says that in
selecting the seven artists he looked
for the spirit of independence in
their work; artists who were young
and emerging and were passionate
about what they create. He adds that
he was also careful that his selection
covered a variety of practices and
was not one dimensional.

Showcasing Singapore’s traditional icons
and local subcultures through art and
augmented reality technology
By Durriya Dohadwala
Clockwise from
top: Daniel Yu,
Lunar Beast and
Lunar Cleric,
2018, Inflatable
sculpture;
Amanda Tan’s
two-channel
video work, What
Tribe Is Thi$?,
2018; Eugene Soh
with his works
Sunday Afternoon
on the Island of
Singapore, 2014
(4/5) and Arrival
of Venus, 2012
(3/5), Digital
print on canvas;
SPEAK CRYPTIC,
S*GATTE, 2018,
Acrylic on wood
All images
please credit
as follows: ©
2018 Singapore
Tourism Board;
Muhammed Izdi,
Tales Don’t Tell
Themselves, 2018,
Mixed media
installation.

Date of Exhibition: 30 November to 9 December, 2018
The Singapore Tourism Board’s (STB) Singapore Festival is part of the Passion
Made Possible global campaign that brings Singapore to overseas markets via
a variety of activities ranging from sports and leisure activities to experiences
in music, film and art. For the first time this year, an art and augmented
reality exhibition is part of the festival. Titled Atypical it travelled to Moscow,
Russia earlier this year and will be in Yangon, Myanmar in December as well
as in India in 2019.
The exhibition is curated by Khairuddin Hori, curatorial director and partner of
Chan+Hori Contemporary and includes the works of seven Singaporean artists
- Daniel Yu, Gerald Leow, Speak Cryptic (Farizwan Fajari), Amanda Tan, Eugene
Soh, anGie Seah and Muhammad Izdi. Together these artists, whose practices
range from painting and digital art to performance art and sculpture, showcase
Singapore’s cutting-edge creative culture. Their artworks will be installed in
various spaces along downtown Yangon’s popular and iconic Bogalay Zay Street.
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Visitors will encounter the familiar
in novel ways in the exhibition.
Izdi’s installation, which consists
of animations,
revisits the wellknown legend of lions and tigers
in Singapore; Yu takes the familiar
Chinese lion dance character and
pairs him with a playful cleric who
interacts with both the beast and
audience in a live performance; Soh
takes recognisable Western paintings
like Georges Seurat’s ‘A Sunday
Afternoon on the Island of La Grande
Jatte’ and gives it a Singaporean twist
by digitally recreating it locally and
calling it ‘Sunday Afternoon on the
Island of Singapore’; Speak Cryptic
takes the five stars on Singapore’s
flag and reinterprets them on
painted gateways in his signature
monochromatic style while Leow
creates sculptures that reimagine the
designs of traditional Austronesian
house forms via the contemporary
material culture of logos of heavy
metal bands. The exhibition also
includes Seah’s performance To
Steal the Night from the Day which
examines paradoxes that surround us
and a two-channel video work by Tan
that looks at the idea of identity in a
melting pot of cultures like Singapore.
The Festival will also offer an
experiential glimpse into Singapore’s
leisure offerings, via a refreshing
Singaporean adaptation of Yangon’s
annual
street
festivals.
These
include performances by popular
artists like Singaporean rapper
THELIONCITYBOY and Myanmar
singer He’ Lay; a Singapore-inspired
mural co-created with the Bogalay Zay
Street community and a MyanmarSingapore street food festival that
will highlight the link between both
countries’ vibrant street food cultures.
Together these will provide a multisensory experience that helps bring
a taste of the diversity that exists
in Singapore’s art eco-system to an
international audience.

More information at
stb.gov.sg

I AM ART
Art Reflects Life
Life is Mine, Yours, Ours

25 - 27 January 2019
Marina Bay Sands
Expo & Convention Centre
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EXHIBITIONISM
By Robbie Wilson

Midnight
Rambler

(I Can’t Get No)
Satisfaction

Ruby Tuesday

Start Me Up
The Rolling Stones’ travelling exhibition is coming to Sydney.
‘Exhibitionism’ features over 500 rare pieces of art, fashion, and
instruments and is the largest travelling exhibition of its kind
in the world. Key collaborators over the years are on display
including work by Andy Warhol, Alexander McQueen, John
Pasche, and Martin Scorsese, to name but a few. Whether you’re
a Stones’ fan, rock n’ roll lover, art afficianodo, or daydreamer,
there is something for everyone.
‘Exhibitionism’ will be on display at the ICC from
17 November 2018 to 3 February, 2019.
More information at iccsydney.com.au
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Championing
Art in Southeast Asia

Conversations with past winners of the
UOB Painting of the Year Award
By Robbie Wilson

Every year, the UOB Painting of the Year competition sees emerging and established artists in Singapore and Southeast Asia
compete for the prized accolade. Launched in Singapore in 1982, the competition is now held in Singapore, Malaysia, Indonesia,
and Thailand. We speak to past winners to get a sense of what inspires them, how their lives have changed since taking part in the
competition, and where they are heading in the future.

Chok Yue Zan
- 2017 UOB Painting of
the Year (Malaysia), Top
Winner, Established Artist
Category.

Yoko Choi
- 2016 UOB PAINTING OF THE YEAR (SINGAPORE), MOST PROMISING
ARTIST OF THE YEAR, EMERGING ARTIST CATEGORY
What are the subjects you explore in your art? How do they affect or relate
to your artistic direction?
I explore how human subconscious emerges in the image itself when
I am in a state of “flow”. As the process is a therapeutic encounter
that heals, it has and will become a life-long practice.
What plans do you have for the future?
I would like to further research the repetitive method, theoretically
and in practice. I hope to contribute to the field of art therapy and
education related to the possibilities of unique methods and how
they can have a therapeutic or healing effect on people.

What inspired you to be an artist and
how did you stumble upon art?
As a child, I enjoyed doodling
and drawing comic characters
and cartoons. I didn’t know
much about art then, but I
knew it was something that I
enjoyed doing. It became my
favourite past-time growing
up. I spend a lot of time with
myself, but I also like to interact
with people, to exchange stories
and experiences. Art is a form
of communications through
which I can “say” anything I
want without having to worry. To
me, art is limitless, without the
constraint of borders and I can
communicate differently with
my audiences through the same
art. This is something that I find
very intriguing and exciting.
Through one piece of artwork, I

can connect with different people
in various ways. This is what makes
me so “attached” to art and keeps
me going. It is the main reason I
chose to pursue it as a career.
Describe your journey as an artist in
one word.
Metamorphosis.

Pannaphan Yodmanee
- 2010 UOB Painting of the Year (Thailand), Top Winner, Established Artist Category.
Are there any special or unique techniques you have adopted or developed over the years to help improve
your craft?
Be curious and embrace new methods besides just traditional ones. In my childhood, I drew
mural paintings for Buddhism purposes, but my technique changed when I wanted to vary
the context of my pictures. I want my mural paintings to narrate the current stories but with
a linkage to the past, and include the use of natural materials such as stone, wooden root and
shell. I want to make them more alive.
Describe your journey as an artist in one word.
It’s “Ars Longa, Vita Brevis” (art is long, life is short). When I create every single one of my art
pieces, I always think it’s the last piece.
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Shirly Koh
- 2016 UOB Painting of the Year (Singapore), Silver Winner, Emerging Artist Category.
What inspired you to be an artist and how did you stumble upon art?
I always had a keen interest in the arts but my parents weren’t supportive, hence I took their advice
not to pursue fine arts and took up a course in graphic design which wasn’t really for me. It took
some years before I felt like trying to create something again. Thus, I enrolled in LASALLE College
of the Arts to gain a better understanding of the Arts.
Art provides an avenue for me to express my thoughts and interest that would have otherwise been
hidden inside me. I derive a sense of joy and freedom from being able to explore and experiment
with different mediums and subjects. It also grounds me as a person and allows me to appreciate
the present moment.
How is life in the realm of art since winning the title?
It has widened my network in the art industry and helped connect me to like-minded peers. As
many artists often work independently, building a strong support group among the art community
is valuable. It provided us with a platform to bounce ideas, get advice and build lasting friendships,
which is essential for the sustainability of our work.
practicing professionals and not children. I was taught
to approach mundane still lives with humour and bold
approaches, whether it be the perspective or the material.
Almost 25 years later, I would say that I have been stumbling
in art until recently finding my voice.
Are there any special or unique techniques you have adopted or
developed over the years to help improve your craft?
I’ve been studying sewing and textiles in addition to the
traditional fine arts techniques. I research obsessively by
watching YouTube videos, compile vision boards on Pinterest,
and I even memorize a sewing machine manuals. Although
all of this helps to produce artwork, I still do not know how to
hand sew a button, hem pants or embroider decoratively.

Sunny Chyun
- 2017 UOB Painting of the
Year (Singapore), Top
Winner, Established Artist
Category.
What inspired you to be an artist and
how did you stumble upon art?
I had the privilege of being taught
by Cultural Medallion Recipient
Teo Eng Seng since I was 13 years
old. He was the head of the Art
Department at United World
College, where I graduated. He
taught art to the students across
all age groups as if they were

My most recent obsession has been crocheting. I have
created a marvellous menagerie of animals and objects to
gift people. I plan to use more crochet techniques for the
installation and the finishing of my artwork to make them
more sculptural.

Gatot Indrajati
- 2011 UOB PAINTING OF THE
YEAR (INDONESIA), TOP WINNER,
ESTABLISHED ARTIST CATEGORY
- 2016 UOB SOUTHEAST ASIAN PAINTING
OF THE YEAR AWARD WINNER
- 2016 UOB PAINTING OF THE
YEAR (INDONESIA), TOP WINNER,
ESTABLISHED ARTIST CATEGORY
What are the subjects you explore in your
art? How do they affect or relate to your
artistic direction?
Wood is one of Indonesia’s most
prominent natural resources and also
one of my personal favourite materials.
Throughout my childhood, I enjoyed
working with different types of
wood, from creating, assembling and
forming, to producing puppets and
toys such as robots, aeroplanes, and
cars, for myself and others.
There are a few local cultures that
influence my artworks such as the
shape and colour of traditional wooden
Javanese homes, which you can see a
lot in my paintings. The hospitality and
modesty of its people also influence
the characteristics of my paintings.
How is life in the realm of art since winning the
Southeast Asian Painting of the Year title?
I am very proud to represent my country
in winning the most prestigious
2016 UOB Southeast Asian Painting
of the Year title. It was the ultimate
realisation of hard work, persistence
and focus in which I will continue
to carry on my next artistic career. I
hope that my artwork can become an
inspiration to others.

UOB and Art
UOB plays an active role in communities across the region, most notably
through our long-term support of art. We believe that art has the ability to
transcend language, culture and time – a belief that aligns with our commitment
to connect and to strengthen the bonds within our communities.
Over the last four decades, UOB has championed art in Singapore and Southeast Asia
through our flagship art competition, the UOB Painting of the Year, and through a wide
range of visual arts programmes, partnerships and outreach initiatives across the region.
For more information on UOB Painting of the Year, visit www.uobpoy.com
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Destination Elite was founded on a simple principle – bring the best of
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Through
the Lens

Erwin olaf, Hope, The Boxing School (detailed view), 2005.

We look at photography as art and photography of art.
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Art and Yachts Take

Contemporary
Courses

When the Riva 100 Corsaro had its world premiere at Aberdeen Marina Club in Hong Kong recently,
guests gradually became aware that they were also attending a rather unusual art exhibition.
by Bruce Maxwell PHOTOS courtesy of Gallery des Artistes
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Riva 100 Corsaro at Aberdeen Marina Club
and Edith Ho’s pop-up art show.

Startling sculptures and paintings by contemporary artists
were strategically placed in the salon and suites, enhancing the
appearance of Ferretti Group’s already luxurious interior design,
and adding another unique custom aspect that pleased the owner.
Curated by Edith Ho’s Gallery des Artistes, this pop-up Arts’n’Yachts
show is a further example of the increasing importance of artwork
aboard larger vessels.
Once regarded as an accessory to interior design, an owner trend
in Asia-Pacific suggests blending both. Ms Ho is currently working
on the interior of an enormous Ferretti Group yacht being delivered
in Asia next November, but we have to keep that particular project
under wraps.
She has an exotic Danish-Brazilian background, and was raised
in Paris. Arriving in Asia 25 years ago, Edith married Edwin Ho,
nephew of Macau casino magnate Stanley Ho. His Starship Yachts
is one of the region’s leading big boat agencies, specialising in
Italian yards. They have three children. Jamie, 22, is completing
a Master’s Degree in London, Pamela, 19, is setting off on another
course, studying business in Spain, and Dominic, 9, is still at home.
Home has been Kuala Lumpur for about a decade, while the
children were growing up, although they retain close ties and
business interests in Hong Kong and Macau, and have kept another
abode in the South of France, first at Antibes and now Cannes.
Both speak fluent French, English and assorted Asian languages
and dialects. Edith studied to become a Simultaneous Translator at
the United Nations in Geneva before meeting Edwin in Paris, and is
also fluent in Italian, Spanish and Portuguese.
“I was exposed, from a very young age, to art and museums and
lots of exhibitions all over France”, she says in an introduction
published online by the Sotheby’s Institute of Art (SIA).

Some pieces may seem a little avant garde, but so were
Andy Wahrol’s works now re-selling for staggering sums.
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Kikayou ‘Queen Elizabeth’.
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Hersk
‘Trio’.

“I started collecting, and my dream has always been to one day
have my own gallery, but other professional commitments and
family life came first, so I put this on a back burner until I decided
that the time was ripe to finally take the plunge.
“Then I searched for the best education that I could have, while
here in Malaysia, and was amazed at the choices of subjects offered
by SIA Online”.
Thus Gallery des Artistes was founded, with offices in Kuala
Lumpur and Hong Kong, and certification came from SIA and
MoMA, the Museum of Modern Art in New York, where she also
took a course in Abstract Expressionism.
The Gallery’s statement of purpose says: “We offer a wide selection
of artworks by leading artists from France and beyond. We are an
innovative contemporary gallery and lifestyle brand with a focus
on Pop and Street art”.
Promoted artists include Jeremi Ca and Laeti de Flo, both painters;
Thierry Trivès and Hersk, pop sculptors; and David Ferreira, a
contemporary artist. The citations read in part...
Jeremi Ca: In his much-acclaimed “Rainbow City” series, research
and experiment with colour and lines are paramount. He tirelessly
trained with ketchup bottles but executed them with a free hand.
This technique requires exceptional craftsmanship. Jeremi has a
Masters in Fine Art. His works are in private collections in America,
Australia, South Korea and Singapore.
Laeti de Flo: In her own universe, sometimes geometrical,
sometimes with curves, she retains a unique style that reminds
us of Klimt. Her breakthrough came in 2015 when the Cultural
Ministry of Dubai invited her to take part in the big exhibition,
and has supported her since. Laeti uses a unique medium in her
paintings, nailpolish.
Thierry Trivès: His signature pieces are found around the world, from
Paris to Dubai and now Hong Kong. A panda silhouette, symbolising
peace and friendship, is made in high-grade acrylic. Thierry is one of
France’s top emerging artists in the Pop Art movement.
Hersk: Why are people attracted to graffiti art? As the ultimate
and most modern form of self-affirmation, graffiti art is nowadays
recognised as a fine art form, of which Hersk is a master. Today
he has reached a mature style, found in his very personal series
“Something to Suck”.
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This page from top left clockwise: Sophie Feraud ‘Circles’, Laeti de Flo ‘5th Season’, Laeti de Flo ‘Peace’, F. Fenouil ‘Lady No
6’. Opposite page from left: Hersk ‘Something to Suck No 23’ ,Sophie Feraud ‘Graff Phantoms’.
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David Ferreira: One of the most sought-after artists in Europe at
the moment, his works are spontaneous but controlled, using
over-lapping layers of paint and sometimes objects. His shows in
London, New York, Milan and Paris have taken the world by storm.
Edith’s selections may seem a little avant garde to some, but so were
Andy Warhol’s Marilyn Munroes and Maos and tins of Campbell
Soup now selling for record sums at fine arts auctions.
A more conservative approach to art on yachts was taken for
the Feadship Harle some years ago. Multiple screens were set
up throughout the vessel, and they were programmed to show
hundreds of masterpieces at intervals as short as ten minutes, or
left for a day at the owner’s whim. The problem here was cropping
the masterpiece to exactly fit the screen.
One Chilean banker we recall had an ultra-expensive mock-up
of his in-build Royal Huisman super sailboat Anakena created,
simply so that he could decide how his artwork would hang. He had
imposing oils of the great naval battles.
Each to their own. Edith’s Gallery@Tropicana is a contemporary
art space located at the Tropicana Golf and Country Club in the
Petaling Jaya district of KL. It is home to a vast private collection
and exhibitions that can be viewed by appointment. The Hong
Kong office is in Aberdeen, but it is easiest to connect online.
She also takes part in events, apart from the Riva Arts’n’Yachts,
such as leading art fairs in the Asian region. “We give our artists
exposure and recognition by reaching out to art lovers, collectors
and audiences at large by showcasing their fresh, modern and
inspirational art works”, she says.
Unfortunately talks on the upcoming Ferretti Group yacht are
taboo until later, but we did establish that her interior design as
owner’s rep is using an interesting new replacement for heavy
marble called Dacryl, acrylic crystal panels that have gold flakes
embedded in it.
“For this project I am also sourcing special artworks that will reflect
the owner’s tastes and personality and will make a statement on
board the boat”, she says. “I noticed in previous vessels that the
owner takes pride not only in the yacht itself, in this precious shell,
but equally in the artwork pearls that can be found within”.

More information at gallerydesartistes.com
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Turning Pink
By Robbie Wilson

In May 1983, husband and wife duo Christo and Jeanne-Claude
put Miami on the map in the international art world by encircling
11 uninhabited islands in Biscayne Bay with pink, floating, woven
polypropylene fabric. It took the artists three years and over 6.5
million square feet of material to complete their vision. Although only
on display for two weeks, ‘Surrounded Islands’, had a lasting impact
and today Miami has one of the largest art scenes in the world. Christo
and Jeanne-Claude: Surrounded Islands, Biscayne Bay, Greater Miami,
Florida, 1980-83: A Documentary Exhibition will be on display at the
Pérez Art Museum Miami until February 2019.
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Images credit: Wolfgang Volz © Christo 1983
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Photo Fantasy

Erwin Olaf Berlin,
Freimaurer Loge Dahlem,
22nd of April 2012
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For the past three decades, Amsterdam-based Dutch artist Erwin Olaf has been taking us to the heart of his dream world through
photographs and films that reveal the vulnerability of humanity through a highly-polished, precise and atmospheric visual style
By Y-Jean Mun-Delsalle Photography courtesy of Erwin Olaf and Art Statements Hong Kong

In Erwin Olaf’s world, you’ll find the most impeccablydressed and styled ultra-glam models set against
elaborately-staged theatrical backdrops with painterly
lighting, producing evocative, sleek and painstakinglycomposed images of formal perfection that look like
an ad for Bottega Veneta, Diesel or Moooi, or a fashion
spread for Vogue or Elle (which he incidentally has
done). They’re almost too beautiful and too perfect
to be real, then he injects a touch of quiet drama into
his incredibly-powerful and expressive tableaux that
present a nuanced vision of today’s society and its ills,
contradictions and taboos. Almost against nature, he
mixes unparalleled beauty and fundamental aspects
of the human condition – solitude, fear, anguish, love,
violence, loss, mourning and melancholy – going into
a difficult subject with incredible depth, as he works
in series. The ultimate storyteller, he always conveys
a narrative through photography and film, even if the
actual story is unclear.
Olaf underlines the autobiographical nature of his
oeuvre, where most of the time the starting point is
his private life, from growing older and the notion of
domestic bliss to intense travelling and staying in
countless hotel rooms. He says, “If you want to know
me, look at my pictures. They are autobiographical.
When you create art, every detail should be you 100 per
cent. Photography is me. It’s my life. It’s my lifestyle.
Some artists make nearly always the same kind of art.
For me, my life is too dynamic and I’m too restless. I’m
waiting a bit to decide on my next step, but maybe I’m
going to minimalise and make something that is very
rough because I want to surprise myself again. If I want
to be a money-maker, I should make my most successful
series until I drop dead, but it feels dishonest, and I
think that people will feel it. You see artists that you
think don’t mean it anymore; that was what they were
making 10 years ago”.
Olaf continues, “I like to talk about the technique of
photography… but I also always want to talk about an
emotion that at that moment of my life is important.
The series ‘Rain’, ‘Hope’ and ‘Grief’, which I made in
2004, 2005 and 2007, has for me a lot to do with 9/11 in
the United States. I’ve always adored the US for creating
a lot of freedom for us after WWII, and I wanted to make
a very positive series to celebrate it. I was inspired by
Norman Rockwell who made very positive American
paintings, so I thought I’m going to build a set for the
first time in my life, but when I took the first picture, I
was really disappointed. There were four people being
funny and, at a certain moment, I thought, ‘This is not
what I want to tell.’ So then I created a picture, ‘The
Dancing School’, with only one man and one woman,
who don’t move and don’t make jokes; they just stand
there. Then I had my story because what I wanted to
say is that we had a wake-up call, that this happiness
of the ’50s, this sugar world, didn’t exist anymore. And
that we were now as a Western society between action
and reaction. Something has happened and before you
can react, I’ve taken a picture. That was what I wanted
because I was paralyzed. How shall I react? What will
be our future? You don’t have to answer”.
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Shanghai Hangpu
The Journey 2017

In the first 20 years of his career, he had boldly
venerated the abnormal, the deformed, clowns and
drag queens, unconventional models and powerful
subjects who appropriated their own bodies; while
in his works of the past 15 years, still portraying
the unspeakable of today’s society, his characters
are alone, ignore one another or have zero physical
contact. He is now more serene and meditative with
the arrival of a different state of mind and a renewal
of his art.
“I had a turning point around 2001”, Olaf notes. “Before
that, I made very strong, aggressive, outspoken,
demanding, ‘look at me, this is what I think’, oneway photography, which I still like. Then you grow
older, past the age of 40, and a big relationship ended
after 23 years. You start to rethink, no, I’m not always
right, but I’m still influenced very much by my youth,
when I started to live on my own, and I went to the
cinema a lot, watching movies by Luchino Visconti,
Kirk Douglas, Jacques Tati and Federico Fellini, a wide
spectrum of directors. They made their movies in the
’70s and ’80s, and I was always super intrigued by this
very precise way of working and creating emotions
and your own world with only celluloid. Since young,
I’ve created my own fantasies and dreams. I don’t like
reality too much”.
Born in 1959 in Hilversum in the Netherlands, Olaf
studied journalism in Utrecht. News writing wasn’t the
right fit, so he was delighted when an insightful teacher
proposed photography and put a camera in his hands.
A photojournalist documenting the world around him
at first, the domain of fantasy had always fascinated
the perpetual dreamer, so he quickly exchanged the
streets for the studio and an army of set designers,
stylists and hair and makeup artists. Setting up shop in
Amsterdam in 1985, he became an overnight success
when he won the 1988 Young European Photographer
of the Year Award in Germany for his first series,
‘Chessmen’, portraying unlikely models bound and
dressed in ostentatious costumes depicting chess
pieces, which recalls the work of Robert Mapplethorpe
and Joel-Peter Witkin, who revisited the concept of
the model and the ideal of ‘beauty’ with his imperfect
and deformed figures, celebrating the strange and
grotesque that are somehow appealing. From then
on, he realised he could make a living as an artist.
Olaf began working on paid assignments like posters
for theatre groups and movies and, starting in the
early 1990s, became an internationally-renowned
advertising photographer, picking up numerous prizes
for promotional campaigns for major international
brands like Levi’s and Heineken.
It is in his personal work exhibited in art galleries
that Olaf finds the most satisfaction. Here, nothing
is taboo: homosexuality, old age or handicaps. Intent
on opening the eyes of people to the realities of our
world instead of denying them, he remarks, “Every
two or three years, I made my own series because I
felt a need to express myself and do something with
the knowledge I gained through paid assignments.
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Rain
The Dancingschool 2004

At first, it was 80 per cent assignments and
20 per cent my own work but, since 2004,
it’s 80 per cent my own work and 20 per
cent assignments. My personal work is
the best, but I cannot do without the paid
assignments. They keep me independent. I
earn money through commissioned work,
advertising or portraits, and save it until the
moment I feel the need to do my personal
projects. This keeps me very independent
from the art world, which has its rules and
regulations, while the world of advertising
doesn’t eat me up because I also earn money
through my own projects”.
In one of his later series ‘Berlin’ (2012),
rather than constructing sets in his own
studio, Olaf creates tension through shoots
in locations of historical significance during
the interwar period, like the building in
front of which John F. Kennedy pronounced
the legendary phrase ‘Ich bin ein Berliner’
or the swimming pool where high-ranking
Nazi officials like Hermann Göring came to
bathe. Children are metaphors of the power
accorded to youth, which is reproaching the
generation before it of all the damage it has
caused. A boy with slicked hair parted in the
middle and black leather gloves pointing

an accusing finger at an African man in an
athlete’s outfit laden with countless medals,
which could be read as Hitler’s annoyance
when black athlete Jesse Owens won four
gold medals at the 1936 Berlin Olympic
Games, references the conflict between
knowledge and ignorance.
In a return to Olaf’s early work dealing with
the nature of the human body, the pure
and less constructed series ‘Skin Deep’
(2015) embraces the naked-self considered
shameful and offensive through nudes
of different race and sex, set in an 18thcentury mansion in Holland that he had
photographed then reprinted its walls in
his studio in a veritable trompe-l’oeil. This
series is still part of his ideal world, but it is
less structured, and therefore closer to the
ideal of purity. He discloses, “I think there is
nothing wrong with the body or sexuality, so
why should we hide so much? It’s softer than
my earlier work because I created that out
of frustration and not knowing where to go
with my sex life. Now I like more the comfort
of the body and the beauty of skin. Asian skin
is one of my favourites; it’s so beautiful in
photography, in light and darkness, in black
and white, and making shadows. We should
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Berlin PortrÑt 01
22nd of April 2012
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Shanghai Huai Hai 116
Self Portrait 2017
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be proud of our bodies. And it’s the history of art. In the
history of art, we always see the human body, so why
should nudity be taboo? This was for me a very political
statement hidden in a series of aesthetic nudes”.
Taking on new roles, Olaf’s non-photographic
projects include designing the Dutch euro coins that
have been in circulation since 2014 and working in
exhibition design for the first time earlier this year as
the scenographer of the hugely-successful exhibition
‘Catwalk’ at the Rijksmuseum in Amsterdam
presenting a large selection of its fashion collection,
which he’s termed “a highlight of my life”. In the
pipeline is an exhibition for his gallery in Berlin,
which will include two new statues, one of a woman in
wood, referencing the 2016 New Year’s Eve mob sexual
assaults in Cologne where the mayor responded by
blaming the victims, and the other of a man in marble
placed inside a box because during the President of
Iran’s visit in Rome, classical Roman statues were
covered up so as not to insult his modesty. He relates,
“I don’t want to be too angry; I only want to start a
dialogue so we rethink what we’re doing. Our freedom
of speech and freedom of thinking, of being who we
are, we can’t give that away. So this is for me more
political than ever, but I’m really worried and angry”.
In 2017, Olaf shot ‘Shanghai’ (2017). The series is
the second in a three-part project, after ‘Berlin’. He
says, “Shanghai reminds me of a young, confident
adolescence full of boundless energy, convinced of
its own power, and doing whatever it takes to reach
its potential”. The multimedia series features the
distance and silent grief the women of Shanghai feel
towards men. You can especially see this in Olaf’s six
short video sequences. For Olaf, he says the difference
between ‘Berlin’ (2012) and ‘Shanghai’ (2017) is that
“’Berlin’ focussed on the power of youth, so ‘Shanghai’
focuses on the young adult who must survive in a
dominating metropolis’. The next sand final stop in
the series heads to the ‘rust belt’ of the United States to
look into the lives of the weak and elderly.
For now, Olaf continues to dream and hopes to
take his exhibitions to the next level by creating an
atmosphere and an entire world combining film,
sound, photography and sculpture, where the viewer
is influenced simultaneously by each of the different
mediums. “I’m now thinking about doing a project
in Singapore because I was really impressed with the
city, like what I had done in Berlin a few years ago”,
he remarks. “I would like to extend all over the globe,
taking the major cities that are in transition, then
working with my fantasy based on their history to make
something with them. I don’t want to be repetitive
in my life. I feel that I’m at the end of a cycle, of one
chapter of my oeuvre. I don’t know what the future will
be, although I’m now busy with developing a feature
film script together with a Warner Bros. producer in
Holland because I want to flex my muscles. One of my
goals is also to do an opera in the future”.

Francesco Lietti, ‘Paint The City’, 2018,
Mixed media, 80 x 80 cm.
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Class Act
We revisit recent events in pictures.
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PaperTown
Photography ALL IS AMAZING

The chatter about the decline of print media
reached a deafening crescendo in the past
year and the time seemed ripe to headline
it for L’Officiel Malaysia’s third anniversary.
In embracing the title’s dare-to-be-different
philosophy, it countered the naysayers, so
to speak, with a cheekily symbolic Print Is
(Not) Dead-themed bash.
Staying true to the theme, it took its fashion
wingding to the premises of APW Bangsar
— an old-school commercial printing
factory that has been part repurposed into
a creative industrial space — where over
600 guests, comprising elite celebrities,
bloggers, KOLs and industry counterparts,
congregated for the celebration. To reprise
the title’s showcase of local talents, it
collaborated, once again, with architectartist Jun Ong to unveil a psychedelic light
installation dubbed Vortex, standing tall
near the entrance of the warehouse called
The Paper, where APW stores its printing
paper supplies, which was transformed to
house the nucleus of the party action.
Taking shape in a mammoth white structure

facing Vortex, Stoned & Co.’s smokespitting space proved to be as fascinating as
the Upside Down exhibition by paper artist
Joanne Chew in partnership with Uniqlo,
and Braun Buffel’s neon-lit booth-cumphoto space for that Insta-worthy snapshot.
Besides that, Toyota showcased its super
easy-on- the-eye, luxurious C-HR SUVs, in
which a troupe of celebs and personalities
such as Siti Saleha, Thanuja Ananthan and
Nazim Othman were chauffeured in to
the party.
DJ Koflow, who was flown in from Singapore,
lent his inimitable cool to the event and
kickstarted the fete with a high-octane
repertoire. In between letting their hair
down on the dance floor, guests were spoilt
for choice with an exclusive cocktail menu
created by the ArtisanxColey crossover,
along with a host of tipples courtesy of
Martell, Chivas, Absolut, Heineken and
Strongbow. The L’Officiel Malaysia team
would like to thank its collaborators –
Armani Fiori, Porter International, The
Alphabet Press and World of Rewards.
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Onthe
High Seas
The inaugural edition of Penang Rendezvous
2018, which took place at the end of July, proved
to be a successful first event in the state, with
many more future editions to come. Over
3,000 visitors from all around the Southeast
Asia region graced the event, including the
Minister of Tourism. The Rendezvous saw, for
the first time, all major yacht dealers, including
Simpson Marine, Pen Marine, Hong She and
many others in Malaysia exhibiting at one show
altogether. It was also the first time having the
VIP dinner hosted by Martell HOME in Penang,
having guests discover the spirits during the
cocktail and gastronomic experience. Strongly
backed by both local and international partners
and sponsors, extensive number of yachts, cars
and real estate were able to put on an exclusive
display for guests and visitors to view. Over
the four-day exhibition, over 18 sea trials were
organized too.
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New
York
State
of Mind
Tiffany & Co. took over the Museum of
Contemporary Art to celebrate the launch
of its Tiffany Paper Flowers collection.
Made over in the brand’s signature shade
of Tiffany Blue, the space played host to
over 200 guests, including Nicole Warne,
Sonia Chew, Tabitha Nauser and VIPs. The
American jewellery brand pulled out all
the stops to bring an authentic New York
experience to the party. That included a lifesized Subway train cabin (in Tiffany blue,
of course) filled with hundreds of floral
paper cut-outs, as well as Central Park-style
benches emblazoned with quotes and lyrics
from the iconic Audrey Hepburn-led film,
Breakfast at Tiffany’s.
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Sky High
Debut
For the first time, The Rich List brought
its famed VIP experience to Singapore for
The Rich List Race Weekend Singapore,
an exclusive race party that took place
over the Formula One weekend. From the
late afternoon, guests were treated to a
spectacular view of the cars gracing the
track, while they sipped champagne from
the sky terrace atop the JW Marriott South
Beach Hotel. As the sun went down and city
lights brought the iconic Singapore skyline
to life, it made for a completely breathtaking sight, along with the dynamic light
projections by projection artist Daryl Goh
and his team from the NPE Art Residency.
Coupled with The Rich List’s signature
five-star service, the debut made for an
incredible race weekend to remember.
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sin city
Men’s Folio Singapore celebrated its
coming-of-age 21st anniversary with
a vice-fuelled party at AVRY. CEO and
publisher of Heart Media, Olivier Burlot,
and Men’s Folio Editor-in-Chief, Wilson
Lim, welcomed a crowd of almost 500
VIPs, tastemakers and friends to indulge
in the sinful action, with highlights
including the annual Male Model Search
and Designer of the Year showcase, as
well as special performances by cover
star Jon Chua JX, rapper Axel Brizzy, and
DJ Yang Loo. The night was a roaring
success thanks to event partners Braun
Buffel, Calvin Klein Watches + Jewellery,
Diesel, Garmin, Grolsch, Jeep, Lab Series,
M Aesthetic, MyRepublic, Pernod Ricard,
Thai Airways and Tumi.
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Shining
Example

In early July, a select group of 20 guests
attended the joint Christof le and L’Officiel
epicurean dinner held at The Hilton
Singapore. VIPs, partners, and special
guests graced the event which kicked off
with a champagne cocktail, followed by
delicious canapes such as cured salmon
with caviar and Wagyu beef bearnaise,
while a fine wine pairing selection kept
conversations going. Christof le was proud
to showcase one of their key products –
the 24-piece gold-plated f latware set with
storage capsule – perfect for six people
to dine! The sumptuous dinner featured
an appetiser where foie gras was done
in three ways, a hot entree, cleanser, a
kinmedai crabmeat tortellini for main
course followed by a trolley of six types of
desserts to choose from. It was an elegant
and exquisite dinner remembered by all
who attended!
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Precious
Time

On 19 June 2018, an enigmatic night
began at Blancpain’s f lagship showroom
at The Shoppes at Marina Bay Sands –
special guests and partners of Yacht Style
magazine witnessed the unveiling of
Blancpain’s New Collection 2018. Gracing
the event was Blancpain’s Master Engraver
who f lew in specially from Switzerland. He
was there to showcase his craftsmanship
and to help guests engrave their names on
the newly purchased time pieces. Guests
who attended this event were luxury car
owners, luxury jet brand managers, fund
managers, and esteemed people from the
real estate industry. It was a memorable
night as these guests mingled, chatted, and
networked over champagne and delicious,
epicurean nibbles.
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Feel The

Passion

Bringing you the latest in watchmaking news, WOW indulges in the most breath-taking
traditional timepieces and artistic masterpieces of contemporary horology. Understand unique
complications and hear from the people whose very hands and minds crafted the watches you
wear. Become an expert – or not, the choice is yours, but for all discerning watch aficionados,
WOW is the ultimate buyer’s guide.

DIGITAL EDITIONS
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WorldOfWatchesSG

www.watchwow.com
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LAST SHOT

Going,
Going,
Gone!

Banksy’s ‘Girl With
Balloon’ was partially
shredded to become
‘Love is in the Bin’ at
Sotheby’s in London last
month. This being the
first art piece ever to
have been created during
a live auction, it is said
to be worth more now
than it was as a whole. If
art can be worth more by
destroying it, will other
people start shredding
their Monet’s and
Picasso’s? Maybe other
living graffiti artists
like Alec Monopoly will
pull similar tricks. The
question lingers as to
how far one can go and
still get away with it.
What do you think about
“getting Banksy-ed”?
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